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“THE LITTLE ARTIST AND H 


ER SISTER” 








“COUNT CHABRIER” A 
UBIQUITOUS PERSON 


Sees and Admires All the Works in 
Many Shows, Often Simultaneously 
But Reproductions Cost, in Paris 








How gratifying it is to have one’s 
artistic efforts appreciated by a critic 
in a foreign land—and especially in 
France, which so long has led the 
world in art—and more especially, if 
one has not yet been recognized in 
one’s own country! “A prophet not 
without honor,” etc. And when the 
critic has a title, and wishes to write 
a review of one’s work, illustrated 
with reproductions; in an art publica- 
tion in Paris—well, the proposition is 
calculated to appeal even to artists of 
established reputation. 

How many have “fallen for it” is 
hard to determine, but out of the 
thousands of artists who have exhib- 
ited at important American shows in 
the past two years it is probable that 
Many scores, both of the well known 
and the unknown, have been attracted. 
At first one, then two art magazines, 
Which have been heard of more fre- 
quently outside of Paris than in Paris, 
where they are published, have sent 
exhibitors suavely worded letters 
about paintings or sculptures seen in 
Shows here, and inviting them to be 
made the subject of a special article. 

[he Count Chabrier is evidently a 
very ubiquitous person. He has per- 
Sonally seen and admired all the works 
in the large exhibitions in New York, 
in Philadelphia, in Hartford, Conn. He 
has appeared in Chicago, in Los An- 
eles, in Oklahoma, in Richmond, 
Ind., in Baltimore, and has flitted to 
Boston and Buffalo, to’ St. Louis and 
ak. and has often been in several of 

le s¢ 


la Revue du Vrai et du Beau. The 
letter is in all cases the same, and it 
Treads S follows: 

“Tr yurse f his journey in America our 
rt cr Count Chabrier, ha informed 

. erest in the exhibition of (name 

€ : nserted here), where he noticed your 
&xhibi nd expressed the intention of discuss 
ing it yne of the early numbers of la Revue 


(Continued on page 4) 


San Francisco, to Kokomo and Keo-| 


places simultaneously, to judge} 
irom a letter written on stationery of| 





Philadelphia’s New 
Museum Is Costly 





or More 
Which 


Fears 


Ten to Twelve Millions 
Are the Latest Figures, 
Exceed Taxpayers’ Early 





PHILADELPHIA—Again the ques- 
tion of the cost of the Philadelphia 
Museum of Art, now partly completed 
at the head of the Parkway, and hous- 


ing the Elkins collections, has come 
before the public. The subject has 
been dormant since last fall, when a 


permanent settlement was supposedly 
made. 

At that time it was found the 
$3,000,000 already spent was used 
merely to prepare the foundations. An 
ordinance of the City Council 


pletion of the Museum. The word 
“for” completion was struck out and 
“towards” substituted. 

Now it seems, according to Eli Kirk 
Price, chairman of the Park Commis- 
sions’ Museum committee, that these 
suins did not include the cost of the« 
plaza, steps, terraces or approach to 
the Museum. 
President Hall of the City Council 
have demanded a show-down on costs 

No one seems to know how much 
it will cost to complete the project 
Mr. Horace Trumbauer, one of the 
architects, says nothing can be esti 
mated until the plans are O. K.’d, and 
he has not had them submitted to him 
as yet. These outside plans are by 
Jacques Greber, a Frenchman, who 
designed the Parkway. 

There is another investigation 
foot to see, if possible, whether the 
final cost of the Museum can be as 
certained. It is believed to be at least 
$10,000,000, and bids fair to be in ex 
cess of $12,000,000. President Hall de 
clares that millions could have been 
saved if the contracts had been award 
ed years ago, when the Museum was 
| begun, instead of in the piecemeal 
|manner which has been followed by 
those in charge. 

In any event, the city authorities 
are making every effort to inform the 
what they must expect in de 
the cost of this enormous art 


—E. L. 
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By ROMNEY 


A Pittsburgh collector has pur- 


| chased from the Duveen Galleries two 


paintings of children by Romney and 
one by Hoppner. These admirable 
works of English XVIIIth century 
masters are included in a group of 
paintings shown by the Duveens at 
the Gillespie Galleries in Pittsburgh. 

The paintings by Romney are “The 
Little Artist and Her Sister,” which 
is reproduced here, and “The Horsley 
Children.” The Hoppner is a por- 
trait of the Honorable Charlotte Chet- 
wynd at the age of three. 

“The Little Artist and Her Sister” 
comes from the collection of Robert 
W. Hudson, of London. It shows two 
children, aged about three and five, 
against a background of rocks, tree 
and cloudy sky. The older girl wears 
a white dress with blue sash and gray 
hat: she is sketching on a small pad 
has raised her eyes and looks 


$5,500,000 more “towards” the com-| directly at the observer with a keen 


directness which makes her delightful. 
Her little sister leans against a rock 
and watches the progress of the draw- 
ing. She also has a white frock and 
blue sash. 

“The Horsley Children” was paint- 
ed in 1793. It is from the collection 
of Lady Gordon Cumming of Altyre, 


Mayor Kendrick and| Forres, Scotland, and was formerly in 


that of Francis B. McDonald, to whom 
it was bequeathed by Mr. George 
Horsley, one of the children of the 
picture. It is described by Ward and 
Roberts and by Chamberlain. The 


|two children are standing on the steps 


of a garden terrace under a tree; the 
elder, a girl, in a white dress with a 
bright blue sash, holds a cornflower 
in her hand. She is looking at the 
observer, while her brother George 
her. He is also in white and 
has a dull blue sash. 

The delightful portrait of the Hon- 


faces 


| orable Charlotte Chetwynd was paint- 


|ed by Hoppner in 1796. 


| 


from 


|wright, of 





There is a 


| dignity and grace in this little aristo- 


crat which makes her seem entirely at 
home in the formal park-like back- 
ground. She is walking toward the 
spectator, with her arms full of flow- 
which she holds close to her with 
a charming gesture. Her red 
and light blue sash introduce pleasing | 
The painting comes | 
collection of W. C. Cart-| 

Aynhoe Park, Janbury, | 


ers, 
shoes 


notes of color 


the 


Oxfordshire. 
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“THE HONORABLE CHARLOTTE CHETWYND (AGED 3)” 


Galleries Sell to a Pittsburgh Collector Three Beautful Paintings of Children by English Old Masters 





By HOPPNER 











To Be Held in Rome 


Mussolini Promises to Attend the 
Opening——Mancini, Innocenti and 
Gemito Are Among Those to Show 


ROME—After the manifesto of the 
Fascist Intellectuals, we now are to 
have a Fascist art exhibition. It will 
be opened in June in the orangerie of 
Villa Borghese in the celebrated park 
of that name in Rome. Signor Guido 
Guida is responsible for getting the 
paintings together, and will conduct 
the show: 

Mussolini has promised to be pres- 
ent at the opening ceremony. The 
works to be exhibited will be from 
the brushes of Fascist artists and ar- 
tists who, though not actually black- 
shirts, are in sympathy with the move- 
ment. Mancini will exhibit, also In- 
nocenti, Michetti, Gemito, Carlandi, 
and one or two men of the so-called 
vanguard. 


The second Biennial International 
Exhibition of Decorative Art will 
open at Monza in a few days. This 


and the current Rome Biennial are the 
two most important art shows at 
present to be seen in Italy. —E. S. 


Prince of Wales Buys Paintings 

GRAHAMSTOWN, Union of South 
Africa—In the course of the visit here 
of the Prince of Wales he was enter- 
tained at luncheon at the City Hall 
About sixty oil paintings, representing 
typical South African solitudes, the 
work of W. G. Wiles, happened to 
hang on the walls of the luncheon hall, 
and the Prince was so impressed by 
the exhibition that he bought three 
canvases. 


Honolulu May Have an Art Week 
PHILADELPHIA — In a _ letter 


written by Frank M. Mcore, director 
of the Honolulu Academy of Arts, to 
local Art Week Association, the 
plan to copy the Philadelphia move- 
ment is indicated. 





YOUNGER «MODERNS” 
EXHIBIT GOOD WORK 


Annual Display of the Whitney Stu- 
dio Club, Outgrowing the Club’s 
Galleries, Is Held at Anderson’s 


The annual exhibitions of the mem- 
bers of the Whitney Studio Club have 
outgrown the club’s galleries, and it 
has been necessary to secure larger 
quarters for the tenth annual, which 
almost taxes the spacious accommo- 
dations of the Anderson Galleries. 
More than 300 paintings and about 
fifty sculptures are now on view. 
Members have the privilege of sub- 
mitting two works, at least one of 
which is assured of a place. 

It is not easy to pick out a few 
paintings that stand out from the rest 
for the reason that there are so many 
maintaining a definite standard of 
quality that the show preserves an ad- 
mirable uniformity of effect. It is 
perfectly safe to say that this is as 
adequately representative of what the 
younger and more “modern” artists 
are doing as has been offered in New 
York, and the creditable part of the 
exhibition is that among any group of 
150 or more artists there should be so 
much truly distinguished work. 

There are an exceptional number’ of 
fine still-life paintings, among which 
are to be found various offerings by 
Samuel Halpert, Alexander Brook, 
Preston Dickinson, Teall Messer, Mar- 
garet A. Herrick, Eugene Speicher, 
Pamela Bianco, Nan ‘Watson and 
Charles Sheeler. Edward Hopper, 
better known for his etchings and 
water colors, also contributes some 
paintings in oil, two street scenes 
which have a liquid clarity of color 
and a firm grasp of their subject 
matter. 

The landscapes by H. E. Schnaken- 
berg, Thomas Benton and Eugene C. 
Fitch have in common an intensity 
of expression which amounts to exu- 
berance, while those of Andrew Das- 
burg, Richard Marwede and Niles 
Spencer are more contained and sensi- 
tive. Joseph C. Pollet’s “Winter 
Landscape,” Ernest Fiene’s “Ramapo 
Wood Interior,” William Meyero- 
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other Masters. Fine Drawings—Old 
and Modern. 
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Pictures and Drawings 
by Marchand, Lotiron, Roger Fry, 
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Duncan Grant, Moreau, Therese 
Lessore and contemporary painters 
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THE INDEPENDENT GALLERY 
7a Grafton Street, London,, W. 1. 














witz’s “Landscape,” and Richard La- 
hey’s work with the same non-com- 
mittal title do more than their part to 
uphold the shows’ claim to distinction. 

Max Kuehne’s brilliant impresston 
of Lisbon, Allan Tucker’s “Wind 
swept,” Jules Marillac’s colorful “Har- 
bor,” Maurice Becker’s “Women of 
Tehauntepec,” John Alger’s “Sundown 
on the Dunes,” Henry Mattson’s 
painting of a vase of roses, Peggy 
Bacon’s amusing “Summertime,” Wil 
liam Gropper’s drawings with their so 
forceful and articulate line, “Pop” 
Hart’s “Voodoo Dance,” Moses Soy- 
er’s water color of factory roofs, 
Glenn Coleman’s “The Mews,” and 
Kenneth Hayes Miller’s “Play” insist 
on being remembered. 

Other exhibitors are Katherine 
Schmidt, Hayley Lever, Gifford Beal, 
Yasuo Kuniyoshi, Jan Matulka, Je- 
rome Myers, M. Elizabeth Price, 
Sena Virginia Frank, John Dos 
Passos, Robert Chanler, Claggett Wil- 
son, Theresa Bernstein, Kimon Nico 


laides, Adelaide J. Lawson, Gerrit 
Hondius, John Sloan, L. William 
Quanchi, Boardman Robinson, Hen 


rietta Shore and Dorothea Schwarcz. 
Among the sculptures of importance 
are Reuben Nakian’s pink marble 
“Adolescence,” Mrs. Whitney’s study 
for the St. Nazaire memorial, Dina 
Melicov’s head of a boy, Salvatore F. 
Bilotti’s small bronze torso, Robert 
Laurent’s wood carving “Plant,” and 
two other interesting wood carvings 
by J. B. Flanagan which respond 
splendidly to the contours suggested 
by the grain of the wood. Carl Wal- 
ter's glazed pottery giraffe is very 
fine, also a bronze head of a little col- 
ored girl by Mungo-Park going by 
the resplendent name of “Miss Evelyn 
Ambrosine Romney.” The exhibition 
continues through the month. 


Paintings by Brackman 


Robert Brackman, a young artist of 
Russian birth, is having his first one- 
man show at the Milch Galleries, al- 
though his work has been seen in 
other New York exhibitions. He was 
born in Odessa and came to this coun- 


try at the age of 12. His entrance 
into the art world was as a litho- 
grapher. Later he took up oil paint- 


ing, particularly portraiture. 

There are some excellent portraits 
in the exhibition. The “Mr. and Mrs. 
M. J. Politziner” as a piece of charac- 
ter revelation shows searching insight. 
The way the woman’s body slips down 
into the chair, the relaxation of the 
hans, and the alertness of the face 
are remarkably well done. For a por- 
trait of a young girl, vivacious, strong, 
independent and pretty, “Rochelle” is 
worthy of particular praise. She car- 
ries herself so that, even though she 
is sitting, one feels the fine animal 
strength which makes her hold herself 
so proudly. The shimmering textures 
of her golden frock are beautifully 
rendered. 

Mr. Brackman has done some excel- 
lent work in still life. His “Samovar,” 
with the subdued gleam of polished 
brass, is handsome. An interior with 
a nude, which he calls “Life and Still 
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Life,” is viewed from an angle which 
gives the picture interesting depth. 
“At the Window,” with a nude with 
rose draperies, has luminous color and 
is solidly constructed. 

Two little shore scenes are pleasing, 
and there is also a decorative land- 
scape with an idyllic quality called “In 
the Garden” which suggests a pench- 
ant for mural decoration. Mr. Brack- 
man’s exhibition continues until May 


30. —H. C. 


Introducing Lee Hersch 


One of the best of the end-of-the- 
season exhibitions is undoubtedly that 
of Lee Hersch at the Montross Gal- 
leries. Mr. Hersch comes from Cleve- 
land, where he was a pupil of H. G. 
Keller at the Cleveland School of 
Art. For the past five years he has 
been painting in the south of France, 
at Biot, and the majority of the pic 
tures are of the little village with its 


surrounding orchards and_ terraced 
fields. 
In these five years of secluded 


growth Mr. Hersch has developed a 
refreshingly individual style, avoiding 
all extremes or mannerisms and evi- 
dently searching deeply for that ar- 
tistic speech with which the artist 
translates his perceptions into visible 
form. He has worked away from a 
slightly tight and rigid style into one 
of assured freedom; his natural en- 
thusiasm finds unhindered expression 
in his painting of “Terraced Orchards, 
Biot,” and “Riviera Town.” In_ the 
latter the color is particularly distin- 
guished, preserving a grave, rich har- 
mony. His color is luminous and 
clear; the frequent contrast of the em- 
erald green of the fruit trees with the 
silvery gray of the olive trees is one 
in which he delights. 

Among his other subjects the palm 
should go to “The Circus” as a paint- 
ing of strikingly interesting quality. 
Through flaming red curtains, which 
furnish practically the sole note of 
color in a neutral setting, an elephant 
comes swinging into the arena direct- 
ly toward the observer and a group 
of heads in the foreground. The tent 
roof, confined by its guy ropes into 
picturesque folds, makes a frame of 
warm grays; an infinitesimal band 
plays above the red curtain: the ele- 
phant is silhouetted against a patch 


of light. It is a splendid picture, alive 
in every part. 
Mr. Hersch also has a number of 


interiors, some of them still-life ar- 
rangements, others with figures. A 
young girl in a lavender dress with 
green in the background is ingratia- 
ting in color. There is some hint of 
Matisse in another interior with a girl 
reading, although the basis of rela- 
tionship is rather in spirit than on the 
surface. —H.C. 


Paintings by John R. Koopman 


Among the exhibitions of paintings 
by American artists which Corona 
Mundi has been holding at various 
branches of the New York Public Li- 
brary is that of paintings by John R. 
Koopman, which will be on view until 
June at the 115th Street Branch. Both 
oils and water colors are shown. Mr. 
Koopman’s work is distinguished by 
its feeling of power, which accords 
with his subject matter, the more 
rugged aspects of American landscape. 

Incoming Fog” and “Forest Fire” 
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High-Class Decorative and 
Sporting Pictures and Prints 
18th Century 
8 DUKE STREET, ST. JAMES, LONDON 











CHARLES YOUNG 
ANTIQUES 
Works of Art 





107, Wigmore St., London, W. 1. 











PARIS: 
MANCHESTER: 
are to be specially noted for their 
vigor, while “Summer Shower” and 


“Oswegatchie River” have attained a 
more tender quality. Other exhibi- 
tions of Corona Mundi are shown at 
the Woodstock branch, the East 96th 
St. branch, the Bloomingdale branch, 
and the 58th St. branch. 


Symbolic Paintings 


Olga Pouseite is showing a num- 
ber of symbolic paintings in pastel and 
in black-and-white at the Holt Gallery 
through the month. Much of her 
work is interpretative of Biblical quo- 
tations. “Come Ye to the Waters” 
has its inspiration in the first verse 
of the LVth chapter of Isaiah: “Ho, 
every one that thirsteth, come ye to 
the waters, and he that hath no 
money; come ye, buy, and eat.” For 
“The Hills” one must turn to Psalm 
121, “I will lift up mine eyes unto the 
hills, from whence cometh my help.” 


Miss Pousette has also found in 
other material a source for her im- 
agery, such as in “The Ascending 


Thought” and “Flight of Night.” The 
atter is one of the finest of her works, 
both in color and movement. The 
bird-like blue figure representing night 
departing before a red disk employs 
sufficiently naturalistic terms to make 
the meaning clear. Her color is al 
ways brilliant and pure. In “Sunset” 
the warm, yet quiet, harmony is espe 
cially pleasing. A sunset picture 
which is purely abstract is unusual; 
the present one seeks to give not only 
the color of the moment, but the pro- 
gressive changes of color that accom 
pany the sun’s passing. 


The best of the black-and-white 
drawings is “The Dawn of Hope,” in 
which a landscape with two bowed 
figures is executed with marked viril 
ity of line. —H. C. 


Copies of Velasquez 

There is an unusual exhibition at 
the Brooklyn Museum in a group of 
forty-one copies in the original size 
of as many paintings by Velasquez 
which are in the Prado. They were 
done in four years’ time by a young 
Spanish painter, J. Moya del Pino, 
now in this country with the exhibi- 
tion, which has already been seen in 
Philadelphia and will probably be 
shown later in California. These pic- 
tures, which are presented under the 
patronage of King Alfonso and the 
Duke of Berwick and Alba, are 
brought to this country in order to 
familiarize the American public with 
this greatest of Spanish artists, whose 
work is rarely found outside of Spain. 

Here are “The Spinners,” “The 
Maids of Honor,” “The Surrender of 
Breda,” “The Hermits,” the portraits 
of Philip IV, the Infante Charles, 
Prince Balthasar Charles on horse- 
back, Mariana of Austria, Infanta 


(Continued on page 3) 
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Chief Masters in the above 
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Dutch Paintings 
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SALON IS AMIABLE 
BUT IS NOT VITAL 


Combined Exhibition of the Nation- 
ale and the Artistes Francais Being 
Held on the Tuileries Terrace 





PARIS—Once more the old Salon 
has opened. Driven from the Grand 
Palais by the. Exposition of Decora- 
tive Arts, it is reduced this year, as 
the Independents have ‘often been, to 
camping on the terrace of the 
Tuileries. 

It is the sad fate of these gardens, 
among the most beautiful designed by 
Lenotre, to be periodically spoiled by 
barracks of every sort, and every time 
one is assured that it shall be the last, 
and on the first occasion it is done 
again. This Salon’s old ex-rival, the 
Nationale, very much reduced by the 
secession which gave birth to the 
Salon of the Tuileries, shares with it 
this temporary shelter. The entrance 
to the latter is on the side of the 
Louvre, that of the Artistes Francais 
on the side of the Concorde. 

\s the space at their disposal is less 
than at the Grand Palais, the dimen- 


sions of the exhibits had to be re- 
duced, so we are spared the grandes 
machines, which is so much gain. This 


reduction of space should have led to 
a selection among the works, but un- 
fortunately this selection has only 














their costumes, presents a portrait of 
Miss Margaret Kemp. We must also 
mention M. Czedekowski with an ele- 
gant portrait of MM. Pierre and An- 
dré de Fouquiéres, arbiters in the 
world of fashion and of private and 
public elegance; a faithful portrait of 
André Gide by M. Paul Albert Lau- 
rens, the works of MM. J. Pierre 
Laurens and M. Sabatté, and the por- 
trait of Abbé Meugnier by an Ameri- 
can artist, Miss Mariette Cotton. 


Is it worth while to mention that 
M. Charreton shows a landscape 
called “Snow in Sunshine,” M. 


Cachoud a moonlight scene, and M. 
F. A. Bridgman an Oriental subject, 
since we have already seen them for 
so long? Let us nevertheless mention 
a graceful and youthful Chabas enti- 
tled “Morning Calm,” a “Harvesters’ 
sreakfasting” by the good landscape 
painter Fernand Maillaud, and then 
pass on to the Nationale. 

Here M. Van Dongen gives us the 
painting of an elegant woman in yel- 
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low, painted with gusto as usual. Not- 
withstanding the scarcity of artists of 
talent here, we must mention two por- 
trait painters of great worth, Mlle. 
Olga de Boznanska and Mlle. Louise- 
Catherine Breslau. One of the most 
charming nudes of the Salon is prob- 
ably that of M. Jacques Brisseau. A 
graceful decorative painting, “The 
Awakening of Earth,” of Mlle. Chap- 
lin must be noted. 





been exercised with regard to quan- 
tity, and the quality is neither better 
nor worse than usual, the level of the 
Salon remaining feeble. 

However repugnant it may be to 
tell an amiable old gentleman that he 
is making a mistake, it should never- 
theless be recognized that this Salon 
is an anachronism, and that its en- 


deavors should be classed rather with | 


accomplishments than with the plastic 
arts 
artists of these two societies, are pre- 
occupied solely with presenting an 
agreeable subject in an agreeable 
manner, 

Like certain painters of the opposite 


camp, who quite simply believe that | 


they can solve the problem of being 
modern in just the opposite manner, 
they deceive themselves. The artist 
above all testifies to life, and the value 
of his work is in proportion to the 
truth of his testimony. 

\ great many foreign artists— 
Americans, English, Italians — have 
sent to the Salon this year without 
raising the level of the display. Al 
though there seem to be fewer nudes 
than usual, there is still a respectable 
number, the most brilliant perform 
ance of this sort being that of Billoul, 
entitled “Nonchalance.” 

Etcheverry, always triumphant 
portraits fashionable women 


in 


of and 
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The greater part, if not all the| 


Among the best landscapes are the 
“Pines and the Sea” of M. André 
i Dauchez, as well as those of MM. 


| Jaques Mathey, Olivier, Claude, Ra- 
|meau, Bernard Harrison, Reboussin, 
'and a good study of the port of Mar- 
seilles by M. Inguimberty. M. Forain, 
the present president of the Nationale, 
has been content to send only a small 


| still life date 1873. In the depart- 
ment of engraving excellent things 
have been sent by MM. Leheutre, 
Bigot, Beurdeley, Le Meilleur, Gode- 
|froy, Achener, without forgetting 


| Mme. Caroline Armington.—H. S. C. 


| en 
| Roundels in Stained Glass Are 
| Reproduced by Photographic Aid 


LONDON — Interesting reproduc- 
| tions of the six remaining roundels of 
| stained glass, representing the Labors 
of Months and formerly belonging to 
Cassiobury Park, Hertfordshire, have 
been executed by Mr. Frederick Holl- 
yer, 9 Pembroke Square, London, W. 
These roundels are now housed in the 
Victoria and Albert Museum; they 
| date from the early part of the XVth 
century and are either of English or 
of Flemish origin. 

The quaint designs and figures of 
|the roundels have been most skilfully 
reproduced by means of a_ photo- 
| graphic method, and of subsequent 
| coloring by hand in close imitation of 
|the originals. They are then leaded 
}and a chain is attached, by means of 
|which they may be hung from the 
window frame. They form an espe- 
cially appropriate window ornament 
to a period room, in which the panel- 
ing precludes the use of wall pictures. 
The various themes includes the Prun- 
ing of the Vines in March, the Weed- 
ing of the Fields in June, and Sowing 
and Harrowing in October. The roun- 
dels measure 8 inches in diameter. 





Directors for Independent Society 

The Society of Independent Artists 
has elected the following directors to 
serve one year: Paul Bartlett, A. S 
Baylinson, F. K. Detwiller, Gladys 
Roosevelt Dick, Fred. D. Gardner, 
Bernard Gussow, Samuel Halpert, 
Trygve Hammer, Robert Henri, Rich- 
ard Lahey, Amy Londoner, Alfred H. 
Maurer, Frank Osborn, Walter Pach, 
Joseph Pollet, John Sloan, Jay Van 
Everen, A. Walkowitz, Gertrude VY. 
Whitney and Alice Morgan Wright. 








Brooklyn Etchers Elect Officers 
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The Society of Brooklyn Etchers 
has elected George (“Pop”) Hart 
|president; Anne Goldthwaite, vice 


president; John Taylor Arms, corre- 
sponding secretary; Morris Green- 
berg, recording secretary; Fred Rey- 
nolds, treasurer. Members of the 
council are Ernest D. Roth, Paul 
Verees, Margery Ryerson and F. W. 
Weber. The society will hold _ its 
tenth annual exhibition at the Brook- 
lyn Museum next autumn, 


Hotel Displays Many Paintings 

ALBUQUERQUE — Tom _ Grier, 
president of the Franciscan Hotel 
Company, is endeavoring to make his 
hostelry noted for its display of paint- 
lings. Several paintings by Henry 
Balink, Bert Phillips and Carl Redin 
|have been hanging in the lobby and 
corridors for some time. To these 
|have been added twenty-seven more. 
|Of these fourteen are by _ Balink, 
eleven by Redin, and two by Carl Von 


| Hassler. 


Wildenstein Buys 647 Fifth Ave. 
Felix Wildenstein, of Wildenstein & 


Co., international art dealers, has pur 











at 647 Fifth Ave., covering a plot 37. 
by 100 feet, for many years occupied 


as his New York galleries. The prop 


$360,000 OF CARNEGIE 


Trustees of the Corporation Announce 


| chased the five-story business building | 











FUNDS TO AID ART 


Gifts to Various Institutions 
and Associations—More Coming 


The trustees of the Carnegie Corpo- 
ration have voted $360,500 for the sup- 
port of twenty educational institutions 
and other organizations, mostly for 
the encouragement of art in various 
branches. The beneficiaries include: 
New York University, $50,000 as an 


endowment fund, the income to be 
used for the support of the univer- 
sity’s department of fine arts. 
Hampton Institute, $50,000, for the 
maintenance of instruction in the in- 
dustrial and applied arts. 
Tuskegee Institute, $50,000, for in- 


struction in the industrial and applied 
arts. 
Grinnell College, Iowa, $50,000, for 
the maintenance of the work of the 
college in the field of the arts. 
Wellesley College, $50,000, for its 
department of fine arts. 
American Academy in Rome, $15,000, 
for the support of scholarships and 
fellowships in art and music. 
University of North Carolina, 
$13,000, for the support of the dra- 
matic activities of the Carolina Play- 
makers. 
American Federation of Arts, 
$10,000, for the expenses of the work 
of the organization. 
Bryn Mawr College, $10,000, for 
the support of its department of mu- 
sic, 
Cleveland Conference for Educa- 
tional Cooperation, $10,000, for the ex- 
penses of a cooperative study of the 
relations, present and future, of the 
educational and cultural institutions of 
Cleveland. 
National Association of Music 
Schools and Allied Arts, $7,500, for 
the expenses of organization over a 
two-year period. 
Beaux Arts Institute of Design, 
$6,000, for the support of its program. 
Federated Council on Art Educa- 
tion, $6,000, for the expenses of the 
work of the council. 
American Institute of Architects, 
$5,000, for the support of the work of 
its department on public appreciation 
of the arts. 
Association of American Colleges, 
$5,000, for the support of a study of 
college art instruction to be con- 
ducted by the fine arts committee of 
the association. 
School Art 
$5,000. 
American Association of Museums, 
$4,000, for the expenses of a study of 
museum installation. 
Fontainebleau School of Fine Arts, 
$1,500, for the expenses of the work 


New York, 


League of 


of the executive committee in 
America. 
The list of the corporation’s ad- 


visers include: Richard Aldrich, Royal 
Cortissoz, Royal B. Farnum, Henry 
W. Kent, F. J. Mather, Jr, C. R. 
Richards, Paul J. Sachs, Homer Saint- 
Gaudens, Walter Sargent, David S. 


Smith, Richard F. Bach, George P. 
Baker, Thomas S. Baker, Harold 
Sauer, Miss Cecilia Jeaux, Miss 
Lizzie Bliss, R. W. de Forest, Allen 


Eaton, Huger Elliott, William Emer- 
son, R. P. Ensign, F. C. Perry, C. J. 
Hamlin, Otto Kinkeldey, C. Valentine 
Kirby, Miss F. N. Levy, Paul Man- 
ship, D. G. Mason, Miss L. Mochlin, 
Eugene Noble, T. Tertius Noble, Ed- 
ward W. Root, Beardsley Ruml, Fred- 
erick A. Stock, T. W. Surette, F. A 
Whiting, L. L. Winslow. 

I’. P. Keppel, president of the Car- 
negie Corporation, that as the 
program develops and as a more care 
ful study of the field supplies addi 
tional information other institutions 
would be selected as beneficiaries. 


said 





CURRENT SHOWS IN 
NEW YORK GALLERIES 


(Continued from page 2) 


Marguerite Mary, the Aesop, the 
Menipo, the actor Pablillos of Valla- 
dolid, the small half-portrait, and 
many more, every one of which is 
dear to the lovers of Velasquez. 

The painter of these copies has ex- 
ercised every care to reproduce as 
nearly as possible the exact condition 
of the picture, even to the seam in 
“The Spinners,” and the blurred cen- 


tral figure, the result of a fire. He 
has also taken especial delight in 
showing where Velasquez improved 


upon his design as he went along, so 
that a faint outline of a head or a foot 
or a bit of drapery shows his depar- 
ture from his original intention. The 
portraits of Philip IV as a young man, 
in black, and of the Infante Charles, 
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also in black, are two of the best 
copies, achieving that lustrous, light- 








reflecting quality which the texture of 
the material gives to this deepest of 
colors. The paintings will remain on 
view for a month. —H. C. 


Oriental Textiles Shown 


An exhibition of antique and mod- 
ern Oriental textiles is shown by 
“Orientalia” under the auspices of the 
New York Society of Craftsmen at 
the Art Center until June 30. A num- 
ber of pieces from Mr. Lockwood de 
Forest’s collection are shown, in- 
cluding some antique Indian saris, 
coats, scarfs, bodices, skirts and slip- 
pers. About fifty pieces of rare Java- 
nese batik, handwoven fabrics from 
Sumatra and Bali, Kashmiri shawls, 
old Persian prints, and modern I[n- 
dian prints are a part of the collec- 
tion, 


Thomas J. Gannon Gets a Perfect 
Copy of Third Shakespeare Folio 
Thomas J. Gannon, dealer in books 
and manuscripts, has obtained what 
he terms a perfect copy of the very 
rare first issue of the third Shakes- 
peare folio. It is dated 1663, has the 
portrait printed on the title page, with 
the name Philip Chetwinde printed in 
full, and the verses by Ben Jonson 
printed in the double English type op- 
posite title page, and does not contain 
the seven additional plays appearing 
in later issues. 

Mr. Gannon says that there is no 
record in auctions for years back of 
a third folio so nearly perfect. It is 
not contained in the Hoe, Poor, Mor- 
gan, Lefferts, Arnold, Borden, or 
Church libraries. Even the famous 
Britwell Court library did not possess 
the first issue, the “1663” title page 
having a blank page, besides contain- 
ing the later 1664 title. Mr. Gannon 
values the work at $16,500. 


German Art Interests Russia 
MOSCOW—Visitors have thronged 


in unprecedented numbers to the show 


of German contemporary art, which 
is On tour in Russia. In Moscow the 
exhibition has been visited by 40,000 
persons; in Saratow, a town of 200,000 
inhabitants, 11,000 passed the turn- 
stiles. Keen endeavor is shown by 
the masses in Russia to grasp the sig- 
nificance and specific beauty of West- 
ern art. The greatest interest, of 
course, is given to works with po- 
litical tendency or to manifestations 
which stigmatize the injustice of pres- 
ent-day social institutions, 


Gross Injured by an Automobile 
_BERLIN—The painter and satirist, 
George Gross, was struck by an auto- 
mobile and seriously injured. 











“The Shower” 
By N. H. J. Baird, R. O. I. 


An illustrated brochure dealing with this 
distinguished artist’s productions, is now 
being prepared, and will be sent to those 
who are interested, upon application to 
THE CARROLL GALLERY 
10, George St., Hanover Sq., London. W.1 
orto 


THE CARROLL GALLERY, Ltd. 


Toronto, Canada 
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IMPORTANT DARNLEY 
WORKS FOR AMERICA 


London Times Says There Is No 
Doubt Some of Them Will Come 
Here Though Few Americans Bid 


LONDON—While American art deal- 
ers did not appear in large number at 
the Earl of Darnley’s sale at Christie’s, 
it is probable that several were repre- 
sented by proxy. “There is not the 
slightest doubt that some of the canvases 
will eventually find their way across the 
Atlantic,” says the 7 imes. 

The highest price of the afternoon 
was the £10,710 given by Messrs. Agnew 
for Hoppner’s small 4 ortrait of Lady 
Elizabeth Bligh, aged 3 Mr. Arthur- 
ton, who usually acts for Sir Edward 
Hulton, was the underbidder at £10,605. 
Though this is a high price for a Hopp- 
ner portrait of this size, the auction rec- 
ord still stands at £14, 752, paid in 1901 
for the “Portrait of Lady Louisa Man- 
ners.” 

Lady Bligh was the youngest daughter 
of the fourth Earl of Darnley (who 
founded this collection), and in 1833 
married the Rev. John Brownlow, Dean 
of Clonmacnois, Ireland. Some of the 
other important sales, the prices paid, 
and the purchasers, were: 
9—*The Church of Santa Maria della Salute, 

£609 


Venice,” by Canaletto; Agnew eaeen a ee 
10-—"* Tiew of Lucca,” by Canaletto; 
Es Dccwe Gh ckedeees ees eeee ee £262 
12—“Portrait of Anne, Fourth Wife of 
Philip Il of Spain,” by Coello; Agnew. . £630 
14—“Portrait ot Margarita of ‘Austria,” by 
BP ar Pantoja de la Cruz; Colnaghi....£892 
—“Portrait of Miss Theodosia Magill,” by 
jo eonnadly Ve eT eee £3,045 
19—*“Portrait of Mrs. William Monck,” by 
Gainsborough; Arthurton ..........+.. ,040 


20—“Portrait of Lord John and Lord Bar- 


nard Stuart,” after Sir Anthony Van 
Dyck, by Gainsborough; Bromhead & 
TE cio SUE atin a e'ee 046664 008006 £3,255 


22—‘Portrait of Frances Howard, Duchess 
of Richmond and Lenox,” by Mare Ghee- 
raedts; Knoed ‘er £1,207 

23—“Portrait of a Lady of the Lenox Fam- 


ily,” by Gheeraedts; Knoedler......... £546 
25—Portrait of Hieronimus Beneivieni,” by 
Ridolfo Ghirlandajo; Smith ........... £189 


26—"Caesar Enthroned Receives the Head of 
Pompey,” by Giorgione; Taylor 

31— “Portrait of John, Fourth Earl of Darn- 
ley,” by Hoppner; Agnew............ £3,255 

37—“Portrait of George Villiers, First Duke 


785 


of Buckingham,’ by Cornelius Jonson; 
Ee cakes ohee eso esbe eee seees £12 
38—"The Artist and His Wife,” by Jor- 
daens; Agnew 5 A Ee oor £3,990 
39—“Pomona,” by Jordaens; H. M. Clark. £378 
40—"Still Life,” by De Largilliére; T. 
Divi t . 2.545 Gh Ss kd eases 6p.sd.0¥0 00.0 £136 
41—*Portrait of Charles Stuart, Sixth Duke 


wd Richmond and Lenox,” by Lely; gece 


DiS bbaras bah 6.000.046.2646 s02 e080 409 
42— ‘Portrait of Dorothy Sydney, Lady ee 
deriland,” by Lely; Permain............ £189 
43—“Portrait of Prince Rupert,” by Lely; 
Es hos ee be peye 506 10-02 0628 
44—"Portrait of Philip Sydney, Third gy > 
of Leicester,” by Lely; Agnew........ 630 
45—“Portrait of a Young Nobleman,” ~ 
ly; Bromhead & Coutts ............ £210 
47—* Y Sig of Sir William Myddleton,” by 
Qe ee ES a £3( 


Vv. 
POS Re of a Youth,”’ by I] Marescalco 
(Giovanni Buonconsiglio); Buttery... .£1,470 
49—“‘Man in the Attitude of Prayer,” by 
Memling; Colnaghi 1,575 
50—“Portrait of a Lady,” by Sir Antonio 
SS eke ods ce seecess ¥ 
51—“A Man With Bow and Arrow,” by Mor; 
Sampson 
54— ‘Portrait of Charles 1,” by Daniel My- 
tens; Grainger 
57—“Portrait of Francois, Duc d’Alencon,” 
mh Francois Pourbus; Knoedler....... £1,050 
—*The Battle Between Lapithoe and Cen- 
mites at the eee of Pirithous,” by 
Poussin; Colnag £189 
ge? Mig yl i cervation of Pyrrhus,” by Pous- 
GED tos hh ceccceccecsccces 
60—"“A 5 With Satyr and Cupids,” by 
Sree £2 
61—“Bacchus, Ariadne and Cupid,” by Pous- 
EE RES Les pewseneecverce £388 
64—“Portrait of General, the Hon. Edward 
Pres ” by Reynolds; Arthurton 
—“Portrait of John, Third Earl of Darn- 
ee, by Reynolds; Arthurton £60 
py Shwe Calling of Samuel,” by Reynolds; 


GL Ab a hia bab nie d.)6'a9.0.6.00.9 0000 ,03 
67 "Portrait of Mrs. Gore,” by Reynolds; 
Ts aia's 055 bbs yncovsecesccore £86 
-—“Portrait of Alexander Pope,” 
than Richardson; Permain 
74—“‘Head of an Old Woman,” by Rubens; 


te. On. ae epecees £2,100 
79—“Venus and Adonis,” by Titian; Knoed- 

7 Se Sl eee £2,41 
80—“Salvator Mundi,” by Titian; Tay- 

STi... a wade papeadedeeeeeee £1,470 


8i—“Venus and Cupid Holding a Mirror,” 


EET Te . £262 
82—“Titian and Aretino,” by Titian; 

IEEE SOR Sas oc se cbcercscecccce 336 
83——“Danae,” by Titian; Sampson....... £168 
85——‘Portrait of rge Stuart, Lord D’Au- 

bigny,” by Van Dyck; Weekes......... 0 


86—*Portrait of James Stuart, Fourth Duke 
of Lenox and Duke of Richmond, ” by 
Van Dyck; Leggatt ... .£37% 
88—"Portrait of Inigo Jones,” ‘by V an 1 Dyck; 
( Solas i. snhed dosh 00.0 eaebens4esbenel £252 
92——Portrait of Mary of Modena, Wife of 
James II,” by Willem Wissing; Arthur 
SE. 5. ais Saab dd Oks Ook Oe 8 hae ERE RS nee es £315 


SOLD FROM DIFFERENT PROPERTIES 


96-—"Nessus and Dejaneira,”” by Rubens; 
PN Jo: nes Cees Ub Cas ORNS 684s 06) ont 304 
99-—"The Repose in Egypt,” by Andrea 
PE. Me. s oe hs ctredeewede 231 
100-——“‘La Femme au Bord de L’Eau,” by M. 
Hobbema; A AER a Gas on odinad @ 0a £609 
101—"‘Portrait of a Lady,” by Gerard Ter- 
burg; NN SO Pr rr Pee £252 
102—"*Portrait of a Gentleman,” by Gerard 
Terburg; SIE PT partic (are £273 
103—"Christ Disputing With the Doctors,” 
by Mazzolini da Ferrara; Earwicker. ..£110.5 
104—“The Artist and His F amily,” by A. 
Hanneman; Nackemsohn .............. £336 
105——“Portrait of Mrs. Brougham, Mother of 


Lord Chancellor Brougham,” 

Orr orrierer 
106—"*The Dutch Fleet at the Mouth of a 

River,” by Cornelius Vroom; Colnaghi. . £126 


by Raeburn; 


PROPERTY OF SIR CECIL CHUBB, BART. 


108—“The Prodigal Feasting,” by H. Van 
|S Si a ae £210 
109—**Drovers With Cattle,” by A. Cuyp; 
IT A he ce bg Ss a's se ke basse po 6de seed £22 
110—"“A Town on a Frozen River,” by Ruis- 
EE 5 vurdna BG dke.a 5-0 ¥% ole ead £315 
PROPERTY OF H. PRITCHARD GORDON, 


ESQ. 


111—A bay scene, with the Flight into Egypt, 


by Claude Lorrain; Colnaghi........... £378 
112—A lake scene, with 4 woman drawing 
water in the foreground, by R. Wilson; 
A ER A pr I rT £199 
113—“On Hounslow Heath,” Pld R. Wilson; 
Agnew rp 56 bis £120 


PROPERTY OF CECIL QUENTIN, ESQ. 
114—“Portrait of John Thomas Medd‘ycott,” 
by Gainsborough; Rankin £399 


OF SIR THOMAS COLYER 
FERGUSSON 


PROPERTY 


9 


—“The Sisters,” by H. Thomson; Tausey 
Stools sh Subs 0ks0s 0 bo cee cde £220 
PROPERTY OF THE DUKE OF WEST- 
MINSTER 
129-—-“A Hawk Attacking Wild Duck,” by 
Jan Fyt; A. Tooth..... oandk cue scene 
130 “Dead Game and Dogs in a Land- 
scape,” Oy. 7am Wyts A. Taath.. 6. cases £120 
133—-“The Meeting of David and Abigail,” 
by Rubens; _. 2 eee 126 
136—*‘Macbeth and the Witches.” by F. Zue- 
Ed I Soot 2s bus ve cae oui tie £131 





Sales at Anderson Galleries 


Anderson Galleries, May 14—Antique Pro 
vengal furniture, household utensils and objec‘s 
of art from the Chatelet les Platanes Salavas, 


near Nimes, France. Total, $5,479.50. Among 
the important items: 
47—Large pot of rare old printed em 
XVIII century; Mrs. M,. L. Goebel... ..$110 
64—Louis Seize fruitwood gueridon (Li- 
seuse), XVIII century; J. W. Homer. .$100 
66—Louis Seize fruitwood book table (Li- 
seuse), XVIII century; Miss H. Couns- 
han, SE oles 046 Bak ds scald bud'y ss $107.50 
68—Louis Quinze walnut commode, XVIII 
century; Miss H, Counihan, Agent bape $205 
71—Louis Quinze walnut commode, XVIII 
PR sa ypu A et ls, OI isa Puce acl bu". 0 0 155 
2—Louis Seize walnut secretaire, XVIII 
yd we” ROS 
3—Louis Seize walnut side table, XVIII 
Oerys I, Ee. POW. 0.66 ccc chs cece is 110 
94—Four directoire fruitwood side chairs, 
XV Ill century; Gordon Auchincloss. ...$130 
96—Louis XVI mahogany and burl wood 
secretaire, XVIII century; H. Maher. ..$275 
97—Louis Quinze walnut credence, XVIII 
century; &. BH. Talmadwe.........0005. 105 
131—Louis Seize walnut etagere, XVIII cen- 
tury; Miss M. S. Wickware........... $100 
139—Louis Seize walnut coiffeuse, XVIII 
century; Miss H, Counihan, Agent a a $235 


159—Louis Quinze walnut paneliere (bread 
supboard) or radio cabinet; Order...... $105 


May 12—Historical library of the late Edwin 
O. Wood, Flint, Mich., consisting of books on 
early exploration, American travel and adven 


ture, maps, etc. Total, $3,598.75. Among the 
important items: 
88—Early ag Ij newspaper, a weekly, 


published by F. H. Rankin in Flint, Mich., 
J Fe Re ES OS ey fae 
93—"Early Western Trave!s,” a series of re- 
prints of contemporary volumes of travel, 





oo Ae Ge a | 110 
155—* ‘Jesuit Relations and Allied Docu- 
ments,” travels and explorations of the 
Jesuit missionaries in New France, 1610- 
1791; W Sin: ate Le Bee 6 ac base ¢ $185 
203—Collection of maps of America, from 
1725 to 1915, about 100 pieces, all sizes; 
ER a ee rae we $110 
Portrait of Hassam for Toledo 
The Toledo Museum has just ac- 


quired a portrait of Childe Hassam 
by Albert Delmont Smith. The por- 
trait, which is a three-quarter length, 
represents Mr. Hassam making an 
etching of Mr. Smith. It has been in 
several exhibitions, but has not been 





exhibited in New York. 


“COUNT CHABRIER” A 
UBIQUITOUS PERSON 


(Continued from page 1) 


du Vrai et du Beau, 
was on the catalogue, 
“We would like to accompany his account 
with some notes upon the life of the artist, his 
artistic education, his methods and his prefer 
ences, the better to give a complete under- 
standing of his work. We shall be very glad to 
receive any information which you can send us, 
such as newspaper clippings, articles, reproduc 
tions, phoiographs, lists of prizes, etc.; in brief, 


but only the title of it 


all that wiil aid our editor in compiling an 
article.” 
The street address of this review is 


different from that of la Revue Moderne 
des Arts et de la Vie, but there seems 
to be some underground connection be- 
tween the two offices, for while the same 
artist has in many cases been written to 
by both magazines, the exhibition men- 
tioned is in each case different. 

The initial correspondence is inno- 
cent enough. The “kick” comes in 
the letter that follows the receipt of 
clippings, photographs and other in 


formation. The artist is then informed 
that reproductions cost from $8 up 
each. All artists want their work re 


produced, and the objection is not in 
charging for it, but in obtaining the 


photographs first and then making 
the charge. The workers of the 
scheme figure that when an artist has 


gone so far as to place his photo 
graphs in foreign hands, he will noi 
back out when price is mentioned. 
No names of those written up will 
be mentioned, but American artists are 
largely represented in articles in both 
the magazines, which are published 
semi-monthly, and are of about the 
same size and general appearance, 
Artists in Canada and several European 
countries have also been thus exploited. 
Alphaes P. Cole, secretary of the New 
York Water Color Club, and A. S. 
Baylinson, secretary of the Society of 
Independent Artists, both say that ap- 
parently all the members of their or- 
ganizations have been circularized, 
and Mr. Cole adds that he knows oi 
artists represented in the Academy 
here and also in the Pennsylvania 
Academy who received copies of the 
same letter quoted in the foregoing. 
Mr. Cole was circularized on work of 
his in the National Academy and later 
on his pictures in the Water Color 
Club’s show. 

Secretary Baylinson said that, while 
at first only artists about whom favor- 
able reviews had appeared in Ameri- 
can publications may have been cir- 
cularized, now practically every ex- 
hibitor in any art show was receiving 
such letters. 

“IT know that in the last Independ 
ent show one of these magazines wen! 
by the catalogue,” said Mr. Baylin- 
son, “because in the case of artists 
whose names were catalogued but 
who for some reason or another did 
not actually send exhibits, the letter 
from Paris stated that the work ‘had 
been seen in the recent display,’ etc. 
I do not believe there is any such per- 
son as the Count Chabrier. 


Buys Straus-Negbaur Collection 
BERLIN — Heinrich 
(partner H. Tiedemann & C. Eckel- 
mann), of Berlin, Unter den Linden 
12-13, has bought the famous collec- 
tion of Japanese color prints formed 
by Mrs. Tony Straus-Negbaur. This 
collection contains 529 items from the 
XVIth up to the XIXth century and 
is one of the finest in the world. 
Every artist of any consequence is 
represented. The English catalogue 
gives full description of every print. 


Tiedemann 


Rosenbach Pays $2,000,000 for Books 
PHILADELPHIA—Philip M. Ros- 


enbach, of this city, is returning from 
London with rare books valued at 
nearly $2,000,000. He declared before 
leaving London that in the last seven 
years his firm has spent five times 
that sum on books: that there is stil] 
a great source of supply, and that the 
growing demand for such rarities 
among Americans is forcing up the 





price. 
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GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 
[aT 57TH STREET] 


BERLIN. W. 








VICTORIASTRASSE 35 














Boerners Issue a New Catalogue 
LE Re ts 
of Leipzig, have issued the illustrated 





Soerner, 


catalogue of a small private collection 
of choice prints which will be sold by 
auction on May 27 in connection with 
the Albertina duplicates. 
The catalogue contains only nineteen 


the sale of 
items, which are all of very fine qual- 
ity. 
by Durer and Rembrandt, 
print by the rare Italian master of the 
year 1515, 
by Campagnola, 
XVIIIth century The 
“clou” of this sale will be a wonder- 
ful impression of the first state of the 
portrait etching of Jan Lutma by 


Rembrandt, from the G. Hibbert col- 
lection. 


There are beautiful engravings 


a curious 
a characteristic landscape 


and some French 


engravings. 


Change at Puttick & Simpson’s 


| LONDON — Messrs. Puttick & 
Simpson announce that Mr. George 
Cedric Wilson has retired from their 
firm, and that the business will, in 
future, be carried on by the remaining 
partners, Mr. Alfred William Wilson, 
Mr. William Geoffrey Horsman, and 


Mr. Neville Hill Archer. 


New York Auction Calendar 
PLAZA ART GALLERIES 
5 East 59th St. 

May 27, 28, , afternoons—Closing of various 
estates and consignments removed from Bell- 
rose, L._ and 351 West End Ave., to 
gether with additions consisting of bedroom, 
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A. S. DREY 
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Old Paintings 


and 


Works of Art 
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MUNICH 
Maximiliansplatz 7 

















lamps, rugs, 
THE 


May 27, 
to the 
the mansion 


the property 
Montclair, 

sented are 
Crane, 


May 29 
weapons, 
arms, etc. 

Hami'ton 





RAINS GALLERIES, 


evening 
late F 


N. 


, morning and 
firearms from Germany, consisting of edged 
recent 


etc. 
INC, 
3 East 53d St. 

Library 
rank H. Presby, 


at Montclair, N. J., wit 


tions from other consignors, 
May 28, evening 


of the late Frank H. fF 
Js. Among the artists 
Gainsborough, Dupré, 


Inness. 


WALPOLE 


GALLERIES 
12 West 48th St. 
afternoon—Collecti 


body armor, helmets, 


dining and living room suites, paintings, jade 


of books belonging 
removed from 


1 addi- 


Collections of paintings from 


*resby, 
repre- 
Bruce 


ion of 


pole- 











can be made in proportion to 


234 East 59th Street 


Impx 














any size. 


yrters of 


1984 


As a Suggestion: This hand-carved and artistically antiqued 
tone gilt wood Spanish Gothic XV Century frame for Crucifix 


M. GRIEVE CO. 


New York City 


Genuine Antique Carved Gilt Wood Portrait Frames of all Periods 


Telephone, Regent 3492- 
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Big Sculpture Display in St. Louis Includes Many Noted Artists 


“WASHINGTON AT VALLEY FORGE” 


This work represents the sculptor in 


his best manner. 


Galleries 


Newhouse 


of the 
The 


Courtesy 


first cast in bronze was purchased by the 





By SOLON H. BORGLUM 


Toronto Museum, and the 


present is the second and thus far the only other cast made. 








MANY ART DEALERS 
SAILING FOR EUROPE 


Yearly Exodus Beginning Early This 
Season—Mr. Kleykamp May In- 
clude China i in His Foreign Trip 
The yearly exodus of art dealers to 

Europe seems to be starting a little 

earlier than usual this year. Among 

the dealers who sailed last Saturday 
on the Paris were Lucien Demotte, 

Felix Wildenstein, René Seligmann 

and Francis Kleinberger. John Levy 


and Howard Young are already in 
Europe. 

F. Newlin Price, of the Ferargil 
Galleries, will sail the end of this 
month. Mollie Higgins Smith, of the 


Anderson Galleries, sails on June 4 
for two months in Paris and one in 
London. Miss Mary Woodard, of the 
Reinhardt Galleries, leaves for Spain 
on May 30, and Mrs. Adeline L. At- 
water, also of the Reinhardt Galleries, 
sails on the same day for Paris. Mr. 
and Mrs. Walter Ehrich are sailing 
about the middle of June. 

C. W. Kraushaar will leave late in 
June for Switzerland, France, Holland 
and England. Jan Kleykamp will not 
go to Europe until the end of July, 
and may possibly include a trip to 
Peking as part of his itinerary. 

Miss Leilia Wittler, of the Knoedler 
Galleries, goes to England about the 
middle of June to be associated with 
the London nouse for the summer. 

N. E. Montross, instead of taking a 
European trip, will spend the outdoor 
season at his summer home in 
Moriches, L. I., where he will be after 
June 1. E. C. Babcock also has his 
summer home in Moriches. 

Mrs. Magee, of the Milch Galleries, 
will motor with her husband, Frank- 
lyn R. Magee, through New England 
in July. 


Kk. K. M. Rehn will go to Magnolia 
at the end of June. Thomas Russell, 
of the Ferargil Galleries, will spend 


along the Maine 


New York about 


his summer sailing 
coast. He will leave 
the end of June. 


Model Left $5,000 Not to Pose Nude, 
Will Use It to Study Sculpture 





PHILADELPHIA—The will of an 
East Indian prince, Sarath Kumar 
Ghosh, left $5,000 each to three girls, 


Providing they would stop posing in 
the nude as artist’s models. Mrs. Vio- 
let Rita Marsellus Mann, who lives in 
Ardmore, Pa., refused the bequest as 
grotesque, declaring that neither she 
nor her sister and one of her co-bene- 


heiaries, Irene Marsellus, ever so 
posed. However, Miss Marsellus will 
accept the bequest and use it to 


further her studies in sculpture. 


Czechoslovakia Modifies Duties 
PRAGUE — The Czechoslovakian 
government has at last partly abol- 
ished the export duty for works of 
art—namely, for paintings painted on 
wood, metal, canvas or paper, and 
also for drawings This measure will 
om dedly ease the situation of the 
-hoslovakian art trade, which has 
en greatly handicapped through 
these severe laws. 





ST. LOUIS—Until May 31, at the 
Newhouse Galleries, 484 North Kings- 
highway, is one of the most important 
exhibitions of small bronzes ever held 
in the United States. American sculp- 
tors have become famous for this kind 
of work. Among the forty exhibits 
are two by sculptors now doing heroic 
groups for the Missouri State Capitol, 
and there are four graduates of the 
American Academy in Rome in the 
list of artists. 

This exhibition has been 
possible through the codperation 
W. Frank Purdy, director of 
School of American Sculpture, of 
which the late Solon Borglum was 
founder. Mr. Purdy, who came from 
New York as sponsor and director of 
this exhibition, lectures Monday and 
Tuesday afternoons. The artists rep- 
resented and their works are: 


rendered 


the 


Tom Jones, study (in lead); Alfred 
David Lenz, “Sefiorita de Hootch”; 
Paul Manship, “Sundial”; Frederic 


MacMonnies, “Boy and Heron” (foun- 
tain); Edward McCartan, “Fairy”; R. 
Tait McKenzie, “Boy Scouts”; Brenda 
Putnam, “Rabbit Fountain” (two rab- 
bits); Edith Barretto Parsons, Vag- 
rants” (book-ends); F. G. R. Roth, 
“Wolf Hound”; Augustus Saint-Gau- 
dens, “Diana ot the Tower”; Janet 
Scudder, “Frog Boy” (fountain); Eu- 
genie F. Shonnard, “Maribou” (book- 
ends); Lindsay Morris Sterling, ‘Don- 
key” (book-ends); Prince Paul Trou- 
betzkoy, “Portrait of Mrs. Lewisohn”; 
Gertrude Vanderbilt Whitney, “Hon- 
orable Discharge”; Olin Warner, “Por- 
trait of J. Alden Weir’; Mahonri 
Young, “Rolling His Own”; Robert I. 
Aitken, “Dancing Faun”; Edmond R. 
Amateis, “Pandora” (incense burner), 


“Phyllis”; Edward serge, “Wild 
Flower’; Chester Beach, “Wind and 
Spray” (fountain); Harriette G. Bing- 


” 


ham, “Purple Moments” (fountain), 
‘’Esclave” (book-ends), ‘“Marniel” 
(book-ends) ; Paul W. Bartlett, 
“Horses” (sketch for monumental de 
tail): Enea Biafora, “Centauress”; 
Solon H. Borglum, “Washington at 
Valley Forge”; Mable Conkling, “Baby 
Faun” (fountain); Hunt Diederich, 
“Goats”; Marjorie Daingerfield, 


“Dream Hour”; Harriet W. Frish- 
muth, “Humoresque” (fountain), 
“Speed” (auto mount); Leo Fried- 


Hercules”; Malvina 
Hoffman, “Frieleuse” (fountain), “Pav- 
lowa Head” (in wax); Genevieve 
Hamlin, “Terra Cotta Lamp Urn”; 
Mario Korbel, “Eve,” “Night.” 


lander, “Infant 


British Posters to Be Shown 
The 


on view, 


Brooklyn Museum, has placed 
beginning May 10, a group 
of modern British posters from the 
collections of Henry L. Sparks and 
Frederick C. Kendall. Among the ar- 
tists represented are Frank Brang- 
wyn, Spencer Pryse, Horace Taylor, 
McDonald Gill, C. Lovat Fraser, Sir 
William Orpen, Fred Taylor, Tony 
Sarge, G. Henry, Maurice Grieffen- 
hagen, Dorothy Hutton, Guy Kort- 
right and Eva Savary. 


Newark Acquires a Work by Perrett 


The largest painting in Galen J. Per- 


rett’s exhibition at the Ainslie Gal- 
leries, entitled “The Sea Swirl,” was 
bought by Mrs. Will P. Eagleton and 


presented to the Newark Museum. 
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CONTROVERSY OVER A 
SUPPOSED WHISTLER 


Walter Sickert Among Those Skep- 
tical About Its Genuineness—Mr. 
Ludovici Positive, Lavery Neutral 








LONDON — Whistler, that arch- 
egoist, would probably have enjoyed 
the controversy which has been 
waging of late concerning the authen- 
ticity of a painting said to be from 
his brush. This, of course, is the 
“Whistlerian Arrangement in Blue and 


Grey” that has been on view in New 
York in the Lewis & Simmons Gal- 
lery. Over here Walter Sickert has 


been on the side of the skeptics and 
wants to see more before he agrees 
that the lady in the case is either 
Connie Gilchrist or “Maud.” 

Mr. Ludovici, on the other hand, ap- 
pears indignant that there should be 
any hesitation about recognizing the 
hand of “the Master,” even though 
it be a question of admitting his weak- 
ness in depicting feet and hands, and 
his contention seems to be that it was 
on account of this very defect in the 
work that he failed to finish it or to 
exhibit it. 

Sir John Lavery, whose name has 
been brought into the argument, dip- 
lomatically confesses himself unquali- 
fied to pronounce on the matter, hav- 
the 


ing insufficient familiarity with 
work produced by Whistler at the 
particular period, though he gives it 


as his view that there is undoubtedly 
a remarkable similarity. 

With some degree of bitterness, 
Messrs. Lewis & Simmons point out 
that when the much-discussed picture 
was in London some months ago they 
invited Sickert on several occasions 
to come and inspect it, but could get 
whatever. 


from him no_ response 
Which, to those who are familiar with 
the artistic irresponsibility of our 


Academy Associate, is perfectly cred- 
ible, for the answering of letters, and 
the keeping of dates, even when of 
special import, is not among those 
achievements in which he happens to 
excel. —L. G.-S. 


Barnard Completes “Eve’s” Head 


has lately 
which will 
“Creation” 
erecting on the 
Pocantico Hills, 


George Grey Barnard 
completed a head of “Eve” 
be part of the famous 
group which he is 
Rockefeller estate at 
a. ea 














H. FIQUET & CO. 


Wodern Tylasters 





20 bis, Rue la Boetie, PARIS 

















M.& R.STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 BIS } Boulevard Haussmann 








London in the XVIIIth Century 


LONDON—Americans who would 
like to know what London looked 
like 200 years ago should visit the 
County Hall, Westminster, where 
there is now on view an exhibition 
of prints and drawings of XVIIIth 
century London. They will see Cheap- 
side as a cobbled row of shops, each 
bearing its appropriate sign, and 
Islington as a sheep-grazing pasture, 
while Hammersmith is an unsophisti- 
cated village. 








Training Designers for America 


LONDON—Splendid work in train- 
ing workers in the art of design for 
use in the lace trade has been done 
by the Nottingham School of Art, but, 
sad to relate, it appears that when the 
training has been duly assimilated, a 
large number of the best pupils take 


their talents to America instead of 
staying in England to give their own 
country the benefit. Thus Great Brit- 
ain is expending money and energy in 
training lace artists for America’s ul- 
timate good. 





BARBIZON SCHOOL 





Marcet BeERNHEIM & Co. 


2bis RUE DE CAUMARTIN, PARIS 
(Half way between the Opera and the Madeleine) 


MODERN PAINTINGS 


IMPRESSIONIST SCHOOL 


CONTEMPORARY SCHOOL 














NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 

















L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 























E. LARCADE 


Art Objects of High Antiquity 


140 Faubourg St. Honore—17 Place Vendome 














PARIS 








J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 




















J. CHARPENTIER 


OLD PICTURES 
| WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 









































CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 


Ed. SAGOT | 


Rare Prints 


Rue de Chateaudun, 39 Bis, Paris 





























CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 














LE GOUPY 
Rare Prints 
Drawings—Paintings 


5, Boulevard dela Madeleine, Paris 














R. LERONDELLE 


Packer and Agent 


Pittsburgh, 
etc. 


for the Carnegie Institute, 
the Art Institute of Chicago, 


76, Rue Blanche, Paris IX. 











ANCIENT TAPESTRIES 
Little Point. Seats. Repairs 


VAUQUELIN 
Galerie St. Augustin 


93 Boulevard Haussmann, Paris 

















16, rue de Seine, Paris 


MODERN PAINTINGS by 
BOUSSINGAULT 
DUNOYER DE SEGONZAO 
DE LA FRESNAYE 
LOTIRON LUCE 
JEAN MARCHAND 
00-aeee MOREAU 

A. MARE, QUIZET, 
P. SIGNAO, VALDO BARBEY 
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R. G. Michel Gallery 


17 QUAI ST. MICHEL PARIS 


Original Engravings and Etchings fh 
Béjot, Buhot, Mary Pa Corot, Daumier, 


Degas, Delacroix, md Lepere, 
Manet, Méryon, Mine ¢ O4 RB Renoir, 
Whistler, Zorn, etc. 


Catalogues on application. 
















BOIN-TABURET 


Fine objects d’art 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 





















Chas. Kaufmann 
Ancient Tapestries, Point 
Old Paintings, High Antiquities 
23 Fauborg St. Honoré, Paris 














KALEBDJIAN BROS. 


CLASSICAL OBJECTS 
OF ART 


| 12 Rue de la Paix and 21 Rue Balzac 
PARIS 

















MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 


by old and modern Masters 
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A SMASHING SUCCESS 


Great Scores Made by Many Players, 
But for Diplomatic Reasons 
Alibis and Not Figures Are Given 
The first one-day golf tournament 
of art dealers, critics, artists and oth- 
ers of the art world, which was held 


Foof Club in Mamaroneck This is 
the beautiful golf course of the New 


York Athletic Club, of which Mr. 
Thomas Gerrity is a member, and 
through whose courtesy the courses 
were available for the ddy. The 


tournament was an unqualified success 
and it is very probable it will become 
an annual affair. 


It was one of the few occasions 
when those in the art field get to- 
gether, for unlike most other busi- 


nesses and professions they have no 
organized association or club where 
they can gather and discuss the af- 
fairs pertinent to their special activi- 
ties. However, it may be that the 
forty-six men who responded so 
promptly to this first assembly will 
be the nucleus from which will grow 
a real association which will serve to 
bring closer together the various divi- 
sions that comprise this field. and that 
at some time in the not distant future 
they too will have a club house of 
their own, with the mutual benefit 
that frequent association and contact 
is sure to bring together. 

The Winged Foot Club has two 
courses, one of which was utilized in 
the morning and the other for the 
afternoon round. We could give you 
the scores but after one or two plays 
it was decided that the figures for 
each hole would look something like 
the national debt, and that it would 
be kinder and more charitable to call 
this a practice match and let every- 
body work up for next year’s meet, 
when without question each and every 
individual score will be published 
without regard to hurt feelings and 
with no excuses of not being “up to 
form” accepted. 

Those who played in the morning 
claimed that they had come away 
insufficiently fortified (meaning with- 
out sufficient breakfast) to sustain 
them through the ordeal, and after 
the excellent luncheon served at the 
clubhouse at one o'clock, the after- 
noon players had a good alibi of being 
too well fed to be on their game. 
Of course there were those who 
made no excuses but were in fine 
fettle and played accordingly. Mr. 
O'Reilly, Jr., son of the well-known 
art auctioneer, Edward T. O'Reilly, 
showed the result of his father’s 


RAINS 


GALLERIES, rnc. 


Auctioneers and Appraisers 


3 East Fifty-third Street 


Plaza 6034-6035 
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WILL SELL AT AUCTION 
Wednesday Evening 


May 27th at 8:15 
The Beautiful Library of 


BOOKS 


Belonging to the late 


Frank H. Presby 


seld by order of Kirk Brown, Esq. 
removed from the 


PALATIAL MANSION 
at Montclair, N. J. 


and additions from other consignors. 


On Exhibition: 
Monday, Tuesday, Wednesday 


from 10 a. m. to 6 p. m. 








Thursday Evening 
May 28th at 8:15 
The Fine Collection of 


PAINTINGS 


also the property of the late 


Frank H. Presby 


with additions from various 
consignors. 


Among the artists represented are: 
Horatio Walker, W. J. Baer, Wm. B. 
Baker, Bruce Crane, J. G. Brown, 
‘Gruppe, George Morland, John Con- 
stable, Richard Wilson, J. 8S. Copley, 
3. M. Turner, F. Wheatley, Sir 
Wm. Beechey, Richard Cosway, 
James Peale, J. J. Masquerier, John 
Opie, Jacob Phillip Hackert, J. P. 
Greuze, Martin Rico, Jules Dupre, 
Thomas Gainsborough, J. F. Millet, 
J. M. Hart, M. F. H. De Hass, A. H. 
Wyant, George Inness, R C. Minor, 
Ridgeway Knight, J. J. Henner and 
other masters. 


| 
| 
i 


z Ss. G. RAINS, Auctioneer 

















on Tuesday, May 19, at the Winged} 


SAVES GUILLAUMIN 


Aged Impressionist Is Rejuvenated 
by Franco-Polish Scientist at Age 


practise what he teaches, by securing 
the prize for second low net himself. 


| 
| 
| The O'Briens of Chicago were there 








with their genial good humor, and 
H. Taylor Curtis of Los Angeles re- of 8 Girl Supplies Blood 
mained over the week especially to 
attend the party. PARIS—Armand Guillaumin, Im- | 


At the conclusion of the hard 
fought tournament when the battle- | 
field was strewn with upturned sod| 
and the green keeper stood sadly by | 


pressionist painter, has been rejuve-| 
nated by blood transfusion. He has 
been rescued, at 84 years of age, from 
an advanced condition of senile decay 























mourning his precious turf, the) 
knights bearing off the spoils of vic-| 
tory, in addition to the two O’Reillys | 


and transformed into a healthy, clear- 
eyed man in full enjoyment of all his | 
mental and physical faculties 














already onggar eee mere sai | The method employed by Dr. Ja-| 
I eg 3 H M Ge, et, iy hal vorski, the Franco-Polish scientist, 

tho i oe wer net 4 . 

~ Naggpet . McGee, first low net Im) 1. the taking of between four and| 


the morning session and on the east 
course in the afternoon; Ira Day, first 
low net; and Louis Betts, portrait 
painter, second low net; on the west 
course, J. F. White, first low net, and) 
Fred Price, second low net The | 
other players, who contributed to the| 
success of the day, although they won 
no prizes, were: 


five cubic centimenters of. blood from 
a vein in the arm of a young girl and 
injecting it into the patient sitting at 
her side 

This rapid operation was preceded 
by a minute microscopic examination | 
and analysis of blood molecules of | 
both subjects, which, having been | 
| found identical, a “blood marriage”— | 
| 


David Reasoner, Fred W. Wright, | as Dr. Javorski terms it—could be | 
Milton Samuels, Frank K. M. Rehn,| performed. 
James F. White, Forbes Watson,/ While the scientist does not pre- | 


David R. Daly, Gifford Beal, R. G. 
Mcintyre, Harry Katz, Jacob Frey,| 
Harold Holt, Roland F. Balay, Royal 
Cortissoz, Glenn Hall, E. C. Holston, 
H. H. Hildebrandt, R. W. Macbeth, 
J. Redding Kelly, J. H. Phillips, Au- 


sume to have found anything in the 
nature of a universal panacea, he says 
he believes the system can cure many 
|ills and fortify patients against others 
| while providing fresh reserves of 
strength and vigor in bodies fatigued 


rust Kuhn, Thomas Gerrity, M. J.| oy), <7 : eet 

Kil actia 4 Wi, Weaaheel WH Hol. either through illness or age. 
ESE nN "2 ‘ Ralph S. Da The doctor has also used injections 

on. e / ” —, ery 1 ond. of bird’s blood for treating some dis- 
: uva Albert § . 3 

% ~ ’ . ™ | orders 

eee J. 7 Saveneae™, 1%. A book will appear soon, contain- 

litle, Granville Breinve, David Rob-|i®& the history of Dr. Javorski’s dis- 
‘ a va , > : a : so : o 

; . an : ; O’Brien, | COVETY. and the observations and re¢ 

erts, C. P. Odell, W. H. O’Brien, sults hitherto obtained. 


W. V. O’Brien. 


XVIIIth Century Tradesmen’s Cards 
Figure in a Special English Work 
LONDON—It has long been felt 

that the artistic merit of the Trades- 

men’s cards, which were in vogue dur- 
ing the XVII Ith century, has deserved 

a special work devoted to their con- 

sideration, and this has now been pre- 


Carroll Beckwith’s Widow Leaves 
His Bust and MSS. to the Academy 
The will of Mrs. Bertha Holl Beck- 

with, widow of Carroll Beckwith, the 
artist, leaves the manuscripts, diaries 
and other personal effects of her hus 
band to the National Academy of De 
sign. 


yvared by Mr. Ambrose Heal and 

A bronze bust of her husband, made |! y ; af get ge 
: : - |issued by Messrs. B. T. Batsford, 94} 
by George Brewster, is among the ef- iek iathae I It is ill 
fects left to the Academy. All her en EeGeTerh, SOREOR, f% If TRS 
are t cores itl : sid —. {trated with upwards of 100 typical 
pated pencns ef Nas oe t ell Willett specimens, some from the author’s 
—. i i He n° h ta Sewe b “i collection, others from the London 
spon her death the estate ts to be di-| wuceum, of which no reproduction 

vided into two parts, one to go to the has hitherto appeared 

Artists’ Aid Society and the other to| ‘The cards are for the most part 


the Artists’ Fund Society. Mrs. Beck- 
with died May 10. The value of the | 
estate is stated as “more than $20,000.” 


veritable works of art, for although | 
they were designed for trade purposes, | 
their adornment was often carried out 
by artists of the calibre of Hogarth, 
Bartolozzi, Kirk and Bickham. Fur 
thermore, they form an interesting 


Rodin’s “First Man” Is Stolen 





, ) “4 or seatrac 7 > > - . , , 
bows: i adhd age te gre ay record of the actual X VIII[th century | 
srarve € first Man from the! chops, both from the exterior and the 
Rodin. Museum at Meudon. The D®s ; 


interior, and of the women of fashion 
who frequented them. In addition, | 
they perpetuate the traders’ signs 
which at one time took the place of 
street numbering, for these signs ap- | 
pear on the cards wherever they ex-| 
isted. The value of the cards, from 
the point of view of the collector, is 
steadily increasing. 

A limited edition of 700 copies for 
sale in Great Britain and of 250 for 
the United States is being printed at 
the Curwen Press on special paper at 


statue was found later in a neighbor 
ing field with the hands and feet half 
severed by a metal saw. The robbers 
had evidently been disturbed during 
their work of sectioning the figure, 
which was too heavy to carry off, 
weighing over 800 pounds. 


Italy’s King Sees American Art 


ROME—King Victor Emmanuel in- 
augurated on May 16 the annual ex- 


| 


hibition of students’ work at the|the price of 35s. to subscribers. On 
American Academy. He was received | publication the price will be raised 
by Ambassador Henry P. Fletcher|to 42s. 


and Professor Gorham Stevens, direc- ———___——— 
tor of the fine arts department of the Harshe on Paris Commission 
Academy. . Ar . 
CHICAGO—Robert B. Harshe, di 
American Plans a Great Statue 4 igo of me ‘cate emettute, will spend 
: ° : . 1e summer abroad. He has been ap- 
PARIS—Roy Van Auken Seldon,| pointed by Secretary Hoover as a 
American sculptor, has completed a|member of the American commission 
model for a heroic statue here, enti-|to visit and report upon the Inter- 
tled “The Spirit of America,” of a|national Exposition of Decorative Art 
projected height of 150 feet. in Paris. 











LEHMANN COLL 


Sale at GEORGES PETIT GALLERY, 


FIRST PART SECOND PART 
Thursday & Friday, June 4th & Sth Monday, June 8th 
Objets d’Art and Furniture Pe eae oes URY 
Faiences, Porcelains, Miscellaneous, I TINGS 
SCULPTURES Boilly, Boucher, Danloux, Debucourt, Demarne 


. ra ) ais *ragonar serar¢ ireuze suare | 
Coustou, Rosset, Pajou, Clodion, Marin | jycinsiua, Noten I, Rokete Tangy ciard 
Vigée-Lebrun, Watteau, 
BRONZES, CLOCKS pepe a 
RARE FURNITURE 


PASTELS 
Rosalba Carriera, Drouais, 
CHAIRS IN BEAUVAIS 
TAPESTRY 


Prud’hon 
TAPESTRIES 


DRAWINGS 
Gobelins, Beauvais, Aubusson and Flanders 


| 
| 
| 
| 
} 
} 
| 
| 
| 


etc. 


Perronneau, 


Boilly, Boucher, Carmontelle, Cosway, Demachy, 
Eisen, Fragonard, Lancret, Lemoine, Mallet, 
Natoire, Pafer, Portail, Queverdo, Sergent, 
Watteau, etc. 
Experts: 
MM. MANNHEIM, 7, rue Saint-Georges 
M. M. PAULME M. G.-B. LASQUIN 
45, rue Pergolése. 11, r. Grange-Bateliére. 


Experts: 
M. JULES FERAL, 7, 


M. M. PAULME M. G.-B. LASQUIN 
45, rue Pergolése ll, r. Grange-Bateliére 


FOURTH PART 


rue Saint-Georges 








Commissaires-Priseurs : 


Me F. LAIR-DUBREUIL, 6, rue Fauart 





|size portrait group of the three sons 


loft 


| view and will remain so until May 28. 





HOTEL DROUOT, Gallery No. 10, June 11th, Objects D’Art Antiques erts | 


Me HENRI BAUDOIN, 10, rue Grange-Bateliére 


15 East 57th Street 





WILLIAM MACBETH, Inc. 
Paintings by 
American Artists 


Phone: Plaza 7256 
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RET COLE TOURNEY. [ie tec get lw frome onl Meo eee ees 
O’Reilly, Sr., showed that he can 


New York City 














STUDIO NOTES | 











C. Harry Allis has left Tulsa, Okla., 
for a spring painting trip in the 
Ozarks. 


Dorothy Randolph Byard has gone 
to Silvermine for the summer. 


May Fairchild has completed a life- 


MAX WILLIAMS 


Prints - Paintings - Models 
MARINE RELICS 


of the 
Old American Frigate 
Clipper Ship and Whaler 


538 Madison Avenue New York 





Mr. and Mrs. J. Hartley Mellick, of 








Easthampton and New York. 





John Richard Flanagan and Mat- 
thew Beecher have returned from a 
sketching tour in Algeria. 

Esperanza Gabay is painting in 


Great Barrington, Mass. 
Nicholai Fechin is planning to leave 
soon for California to spend the sum- 


mer. 
Eulabie Dix Becker and her two 
children will sail on the Carmania on 


May 30 for Europe for an indefinite 
Stay. 

Belle Cady White is going to Seat- 
tle, Wash., to paint and teach during 





the summer. 





J. BLOCKX FILs| 
Oil and Water Colors 
“The finest in the world— 
Standard of the colormen” 
e 


Sole Agents 
Victor Claessens Belgian 


CANVAS 


in widths from 17 inches to 13 feet 6 
inches, lengths to 43 yards in one piece. 


Imported and Domestic Artist’s 
MATERIALS 


Schneider & Co., Inc. 


2102 Broadway at 73rd St., New York 











Alice Worthington Ball and Alice 





Upton will spend four months in Hol- 
land and Belgium painting. 

Taos, 
until 


IE. Irving Couse has gone to 
N. M., where he will remain 
autumn painting Indian subjects. 

Ruth Payne Burgess has left New 
York for her Newport studio, “Athen- 
wood.” 

The exhibition of paintings by Mau- 
rice Fromkes now at the City Mu- 
seum of St. Louis will go next to mu- 
seums in Rochester and Milwaukee. 


John Clyde Oswald, president of 
the Art Alliance of America, will give 








the address at the concluding exer- | 
cises of the season at the School of ||| 
Design and Liberal Arts, 212 West] || 


59th St., on Thursday afternoon, May 











Old English Furniture |j || 
Old English Pottery 

| Old English Glass 

| Old English Silver 
| Old English Pewter 
| Original Examples | 


New York, 10, 12 E. 45th Street 
London, W. 217 Piccadilly 




















28. The students’ work is now on 





At the recent exhibition of the Dal- 
las Woman’s Forum Boyer Gonzales 
was awarded the gold medal for his 
painting, “West of the Brazos.” 


Bernhard Gutmann has returned to 


Silvermine after two years abroad, 
most of which were spent on the 
island of Mallorca. He held a one- 


man show at the galleries of Georges 
Bernheim Jeune, and two of his can- 
vases were exhibited in the Spring 
Salon. 

Kenneth Hartwell sails May 23 for 
Northern Italy, where he will spend 
the summer painting. He will return 
to his studio in New York early in 


Dikran G. Kelekian 


Works of 
Art 


709 Fifth Avenue, New York 


Opposite American Mission. Cairo 
2 Place Vendome, Paris 











September. 





Bradford Ashworth and Adele Ash 





for 
to 


in 
to 


worth will leave early 
Denver They expect 
New York in September 


June 
return 


Flora Buccini will leave her New 
York studio on May 29 for Lyme, 
Conn., where she will spend the sum 
mer. 





SCHWARTZ GALLERIES 


517 Madison 
Avenue PAINTINGS 
ne ETCHINGS | 


é | 
ENGRAVINGS 








Booklet on request 

















ECTION 


8 Rue de Seze 


THIRD PART | 
June 12th and 13th 


PAINTINGS OF THE 
MIDDLE AGES 
AND RENAISSANCE 


Flemish and Dutch Schools 
of the Seventeenth Century 


Cuyp, Van Goyen, Hals, Van der Heyden. 
Hobbema, Van der Neer, Rembrandt, Rubens 
Ruisdael, Téniers, Van de Velde, etc. 


OBJETS D’ART AND CURIOS 
Of the Middle Ages and 
Renaissance 
Italian Bronzes, Ivories, Wooden 
Instruments, Limoges Enamels 
Swiss Windows, Persian Rugs 
Experts 


M. JULES FER AL, M. HENRI LEM AN 
I Saint-George 37, rue Laffitte 





Expert 
MM. FEUARDENT, 4, place Louvois 














LE COUSIN PONS 
ILLUSTRATED MAGAZINE 


for connoisseurs and curio hunters 





Le Cousin Pons, who is the protagonist 
of the famous novel by the great French 
author, Honore de Balsac, was the very 
lean of curio hunters. So he gave hi 
‘ to an illustrated magazine it 
very month, antiquarians, co 
urs and purchasers can find some 
f interest about curios, collec 
irt sales, rare books and so on 


Subscrip francs a yea 
SIMON ARBELLOT, General Manager 


10 rue des Sain a 


INS (JO ISSUES) 
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TILTED AGENTS BUY 
ART FOR AMERICANS 





Sale of an Old Master in London to 
J. I. McGurk for £40,000 Causes 
Talk of a New Type of Go-Between 





LOND@N—The 
stands a pretty good chance of being 
superseded with the American buyer, 
if all one hears is true regarding the 
role of agent played of late by titled 
These persons having 
English 


legitimate dealer 


go-betweens. 


the entrée of society, have 
special means of ascertaining for what 
sums owners of pedigree pictures are 


disposed to part with them. 


Many a family objects to the pub- 
licity given to the sale of its works 
of art, when such takes place through 


the ordinary channels, and feels far 
more disposed to part when the deal 
is put through by an unprofessional 
acquaintance. Absolute secrecy, for 
instance, has characterized the pur- 
chase made by Mr. J. I. McGurk, of 
New York, of an old master, no one 
knowing what picture this may be nor 
from whom it has been secured, the 
only detail made public being the price 
paid—namely, £40,000. 

There is every prospect of big deals 
in the future being conducted more 
and more on these lines, especially in 
view of the fact that the exodus of 
pictures to America, if continually be- 
wailed in the press, is certain to bring 
about eventual restrictions. Under the 
new method publicity may be entirely 
avoided, when so desired. 

In regard to the McGurk purchase, 
conjecture has of course been rife, and 
in some quarters it is mooted that the 
work is cither a Gainsborough or a 
Reynolds. But there is no confirma- 
tion whatever of these surmises at 
present, —L. G.-S. 


Huger Elliott Joins Metropolitan 
PHILADELPHIA—Huger Elliott, 


principal of the School of the Penn- 
sylvania Museum and the School of 
Industrial Art, has resigned to be- 
come the head of the new department 
of education in the Metropolitan Mu- 
seum. He was formerly director of 
the Rhode Island School of Design, 
and later of the Art School of the 





Three Woodward Marines Sold in One Week 





“MOONLIGHT OFF 


Courtesy of the Casson Galleries, 


MARGINAL 


WAY—OGUNQUIT” 


By STANLEY H. 


573 Boylston St., 


WOODWARD 


Boston 


One of three important marines by Stanley Woodward which were sold by the Casson 


Galleries during the week of May 11. Mr. 
Ogunquit, 


Hamilton Easter Field at Perkins Cove, 
class in 


Woodward has leased the studio of the late 
where he will conduct a summer 
painting. 











SPRING DATES FOR 
CORCORAN BIENNIAL 


Next Exhibition to Be Held in April 
and May of Next Year Instead of 
During Winter Months as Usual 








WASHINGTON — The 


change in the 


Corcoran 


Gallery announces a 


time of its next biennial exhibition. 
The tenth is to be held from April 4 
to May 16, 1926. The ninth show 


was held in December and January, 
1923-4. Entry cards will be distributed 
in February of next year. 





It is probable that the change in 


from spring to fall, and the plans for 
the Pan-American display in Los An- 
geles have influenced the Corcoran’s 
decision. The Pittsburgh show will 
be open Oct. 15 to Dec. 6, the one at 
Los Angeles, Nov. 9 to Jan. 1. The 
pull of these two exhibitions with the 
prizes offered would doubtless seri- 
ously affect the next Biennial if it 
were held on conflicting dates. 


Fine Arts Federation Elects 


At the annual meeting of the Fine 
Arts Federation the following officers 
were elected: President, Joseph H. 
Freedlander; vice president, Robert Ait- 
ken; secretary, John V. Van Pelt, and 
treasurer, Albert S. Bard. The board of 
directors includes Harry Watrous, 
Albert J. Wilgus and James L. Green- 














ETCHINGS 
FRAMING 





MILCH GALLERIES 


Exhibition of Paintings by 


Robert Brackman 


May 18th to 30th 


woot | 


108 West 57th St. 
NEW YORK 
































JAN KLEYKAMP GALLERIES 


CHINESE ART 


3 AND 5 EAST 54th STREET 


NEW YORK 











KING GEORGE PAYS 
HIGH FOR A HOLBEIN 


Acquires the Picture of Edward VI at 
14 Months of Age That Had Long 


Been in the Museum at Hanover 








LONDON—It has been understood 
for some time that King George has 
been in negotiation with Germany for 
the purchase of a Holbein portrait of 
Edward VI at the age of 14 months, 
and now from Berlin comes a report 
that the work has passed into. his 
hands at the price of 1,250,000 marks, 
or £62,500. 


The work, which has of late been 


housed in the Museum at Hanover, 
was originally in the collection at 
Windsor, whence it was removed 


without Parliamentary ratification un- 
der the Hanoverian monarchy, so that 
in a way it should morally belong to 








Art Prices Current 
The Picture Buyer’s Guide 
An Annual Record 
of Sales Prices 
at the 
LEADING LONDON SALESROOMS 
with an 
INDEX TO ARTISTS’ AND 
ENGRAVERS’ NAMES AND TO 
THE TITLES AND SUBJECTS 
Now Edited by 
H. G. T. CANNONS 
Compiler of “Bibliography of Library 
Economy,” “Bibliography of Industrial 
Efficiency,” “Classified Guide to Annuals” 
etc. 
Price: $10 
Two further volumes are now in prep- 


aration, bringing the work completely up 
to date. 

Send for prospectus and specimen pages 
to the publisners: 


THE ART TRADE JOURNAL 





13, Buckingham Street London, W. C. 2 























Boston Museum. dates of the Carnegie International | leaf. the English royal family,—L. G.-S. 
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Permanent Studios: 


Announce the Incorporation of their 
business henceforth to be known as 


M.A.NEWHOUSE¢SON, Inc. 


now located 


at their NEW Galleries 


184 North Kingshighway Boulevard 


Saint Louis, Missouri 


where they will occupy the entire building 


American and Foreign Paintings 


of distinétion will be on con- 
stant display and for sale 


Special exhibitions of paintings and works 
of art will be held during the season 


IN CHICAGO 





Suite 262 Auditorium Hotel 
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RETROSPECT 
Although it is becoming a case of 
“The king is dead, long live the king” 
with the art season, and the summer 
shows in this country and the summer 
sales abroad really make the art sea- 
son an art year without beginning or 
end, there is yet a little period of 
quiescence for us in New York when 
it is possible to look back at the so- 
called “season” in retrospect and see 
it as a whole. While things are still 
in the flux they do not seem of special 
significance, and yet many things have 
happened within the past year which 
will make us refer back to the season 

of 1924-5 as a historic one. 


Fenway Court with the collection of 
Mrs. Jack Gardner has been opened 
to the public in Boston, as has also 
the American wing of the Metropoli- 
tan Museum in New York, and the 
California Palace of the Legion of 
Honor in San Francisco. The Wide- 
ner collection has been promised to 
the public and the Clark collection 
offered and still homeless. 

The National Academy of Design 
has held its 100th exhibition and the 
Art Students’ League has celebrated 
its fiftieth anniversary. 


The big exhibition of architecture 
and allied arts at the Grand Central 
Palace in New York arranged by the 
American Institute of Architects and 
the Architectural League of New 
York brought the fine arts, decorative 
arts, applied arts, and purely mechan- 
ical arts into a unity whose signifi- 
cance is daily more appreciated. 

About the usual number of foreign 
artists have visited New York. In 
spite of the fact that the Zuloaga ex- 
hibition drew phenomenal crowds, it 
was that of Mestrovic which had the 
greatest significance, while the small 
group of paintings by Anglada which 
were included in the mural exhibition 
at the Brooklyn Museum offered an 
opportunity of making the acquaint- 
ance of a most delightful and personal 
art. 


America’s “old masters” have been 
represented by the John Neagle ex- 
hibition in Philadelphia and the Inness 
Centennial in New York, and the old 
masters of more venerable years in 
the Raeburn loan exhibition at the 
Knoedler Galleries and the present as- 
semblage of paintings lent by Pitts- 
burgh collectors to the Carnegie In- 
stitute. 
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tion. Robert Henri and Maurice 
Fromkes, both returning from an ex- 
tended residence abroad, have shown 
the result of their work there, while 
other shows that stand out in the 
memory include those of Speicher, 
Bellows, Lawson, Sloan, Spencer, 
Kroll, Miller, Prendergast, Davis, Gar- 
ber, Costigan, Metcalf, Manship, Na- 
delman and Davies. For the “mod- 
erns” the year will be remembered 
especially Alfred Stieglitz’s re- 
assembling of the stars of “291,” in- 
cluding Hartley, Dove, O'Keeffe, 
Strand and Marin. 


for 


Particularly will the season be long 
remembered for those whose sudden, 
unexpected passing has meant a 
deeply felt loss. W. L. Metcalf, 
George Bellows and Dorothea Litzin- 
ger played so active a part in the art 
world that their friends feel that the 
influence of their forceful personali- 
ties is not to be replaced. The death 


of John W. 


of the department of fine arts at Car- 


Jeatty, director emeritus 


negie, last fall, and the recent passing 
the 
Luxembourg, have taken two valued 


of Leonce Bénédite, curator of 
friends of American art, while the re- 
cent death of Sargent on the eve oi 
his departure for this country took 
from us one of the most conspicuous 


of international figures in art. 





THE MASK OF FAME 


Fame is an elusive goddess with many 
disguises, and sometimes a mask repre- 
senting Fame may be assumed and may 
And 
when the wearer of such a mask beck- 
from across the the 
all the 

the enchantment 
which distance lends to the view. 

How many American artists have be- 
lieved that “our art critic, Count Cha- 
brier,” represented Fame is not known, 


deceive her votaries for a while. 


ons to one sea, 


counterfeit may be more con- 


vincing because of 


but for more than two years numbers 
of them have been written up in la 
Revue du Vrai et du Beau, and doubt- 
less for a long time to come articles 
about others will continue to appear, for 
the indications that material for 
many more articles has been attracted 
to the office of this “magazine of art” 
in Paris, as a result of letters which 
have been received by practically 
every artist who has been represented 
in that time in any important exhibi- 
tion in this country. 

To judge only by these letters, this 
count is as ubiquitous as the radio, and 
he is also as mysterious as the Man in 
the Iron Mask, for no one has seen his 
face. The letters would indicate that he 
has simultaneously beheld and admired 
the work of every artist in every exhibi- 
tion in each season in whatever city such 
displays were held, and that he desires 
to discuss the artist's work in an early 
issue of his magazine. More remark- 
able still, he has noticed exhibits that 
were never exhibited, thus proving that 
his eyes have the penetrative quality of 
wireless waves, and that they can ob- 
serve pictures and statuary hidden away 
in private studios which were withheld 
at the last minute, although the name of 
the work and the artist were printed in 
the catalogue. 

Ah, that is it—the catalogue! He goes 
by the catalogue. "The story of his op- 
erations, and those of writers for la 
Revue Moderne des Arts et de la Vie 
appears in this week’s Art News. It 
tells of letters which follow the receipt 
of material, including photographs, from 
artists who take these publications seri- 
ously. Why discuss art works without 
reproductions showing their wonder and 
beauty? And after the photographs have 
been sent all the way across the sea, the 
artist is generally willing to send money 
after them, for the goddess Fame in 
this case requires a sacrifice. 


are 


COUZENS LENDS HOPE 


In his speech before the Baltimore 
Bar Association last Tuesday, Senator 
James C. Couzens of Michigan fired the 
first shot from governmental sources on 
the pernicious five per cent. sales tax on 
art. Senator Couzens is chairman of the 
committee appointed to investigate the 
Internal Revenue Bureau. The art trade 
has had to bear the aggravating weight 
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Clive Bell’s Estimate of Sargent 


Reprinted by Permission from The New Republic 


By CLIVE BELL 
To die at the age of sixty-nine is 
nowadays to die young. Sargent’s 


death came too soon, otherwise it was 
the 
To spend the day in work and amuse- 


most enviable one could imagine. 


ment, dine with old friends, go to bed 
betimes with a volume of Voltaire, feel 
oneself dropping off to sleep and so 
drop off for good, is I suppose the sort 
of end most civilized people would wish 
for themselves. And Sargent deserved 
it. All his life he stood for intelli- 
gence, taste and humanity. He lived 
like a gentleman, and he deserved to 
die like one, with a volume of Voltaire 
lying open before him. 

De mortuis nil, etc.; about Sargent 
the cultivated and courteous man of the 
world, the loyal friend, the generous 
patron, nothing but good is likely to be 
said, no evil can. About his work it 
is perhaps not the time to speak 
plainly. And yet, the fulsome praise 
heaped on it by the English press, and 
by the American too, for all I know, 
does make it proper I think for a critic 
to say here and now.a word or two 
in moderation. One should not give 
extravagance too long a start. Sar- 
gent is dead, and the dead assuredly 
have their rights; but art lives, and 
the living have theirs also. 

Sargent was neither a great artist 
nor a great painter. He was a bril- 
liant observer and a dexterous crafts- 
man. When the Wertheimer portraits 
were hung together in the National 


Gallery—where they never should have 
been hung—the chinks and crannies in 
the corners of the room were stuffed 
up with older pictures amongst which 
was a small portrait by Lawrence. | 
have never much admired Sir Thomas; 
indeed, it was this juxtaposition which 
first made me realize that there was 
anything to admire in him. Besides Sar- 
gent he looked surprisingly an artist. In 
his small way, one realized, Lawrence 
was a creator, whereas Sargent was only 
an observer and a recorder. The Law- 
rence portrait had a quiet little life of 
its own; the Sargent existed only in 
relation to its subject. 

There is nothing like disappointment 
for making one unfair, so one is likely 
to be unfair to Sargent. To his con- 
temporaries the disappointment must 
have been bitter indeed. The portrait 
of Madame Gautreau must have seemed 
in the eighties to give promise of some- 
thing very different from Ellen Terry 


as Lady Macbeth. The influence of 
Manet and Degas—the good genii of his 
life—still mitigated that of his official 


master Carolus Duran. And for some 
years the influence of Manet persisted, 
making itself felt unexpectedly in a sud- 
den beauty of paint; while that of 
Degas is discoverable often in the pre- 
cision and rapidity with which impres- 
sions are noted. The acute vision which 
seized those impressions is, of course, 
Sargent’s own entirely; also it is his 
most remarkable possession. Even De- 
rain, | remember, supping in a room 
furnished throughout with Sargent por- 
traits, exclaimed humorously but not 















able to shake off. The art tax was com- 
pletely ignored in the Mellon plan, and 
the act of 1924 carried it along, although 
other nuisance taxes were either reduced 
or repealed at that time. 

“Many of these taxes,” said Senator 
Couzens, “return only a small revenue 
to the Government, are of considerable 
annoyance to our taxpayers and add to 
the cost of merchandise.” Then he enu- 
merated the various articles on which 
this excise tax has been placed, an oddly 
sorted company in which objects of 
painting and sculpture are grouped with 
coin slot machines, cigar holders and 
bowling alleys. These taxes, imposed as 
a war measure, have no just cause for 
continued existence; the loss to the Gov- 
ernment, if they were repealed, would 
amount to $166,000,000. “There are now 
estimates of a possible tax reduction,” 
Senator Couzens continues, “due to the 


‘ave . eV ome evilelss= ale p abe - « 





from $300,000,000 to $750,000,000"—in 
which the comparatively modest sum 
brought in by the nuisance taxes might 
well be submerged. 

The tax on objects of art has caused 
much more than “considerable annoy- 
ance” in the art trade. It has definitely 
crippled it, and the fact that this para- 
lyzing influence has come from within 
our own and 
not 


country from 
government has been pleasant to 
contemplate. The harmful effect, evi- 


dent in decreasing sales, was so manifest 


our own 


that it would have seemed that no pos- 
sible justification could exist 
tinuing the tax. 


for con- 
The dealers have done 
everything in their power to effect its 
removal, but the art tax has simply been 
ignored. Governmental action, like the 
grinding of the the gods, is 
“exceeding slow,” but now that there has 
been this recognition of the matter from 


mills of 
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without a touch of admiration, “Quel 
oeil.” This sharp vision, combined as 
it was with remarkable dexterity, and 
served by intelligence and culture, might 
in happier circumstances, have given the 
world an American Degas. Probably it 
was the fault, firstly of Carolus Duran, 
and then of his early patrons, that the 
world got nothing better than an in- 
ferior Raeburn. 
sure of cultivated clients and Duran's 
teaching and example which made of a 
potential artist a highly competent, and 
highly successful, professional portrait 
painter. 

If I am right, Sargent’s progress 
should have been along the path that 
Degas and Lautrec were pursuing, 
That was the direction in which both 
his temperament and technical gifts 
seemed to point. He chose instead to 
become a professional portrait painter; 
and when, bored with success at the 
age of thirty, he tried for a moment to 
be an artist again, he could think of 
nothing better than to attempt with the 
help of the French Impressionists to 
paint in the spirit of English poetry. 
The result was what might have been 
expected: it was neither Renoir nor 
Tennyson, but it was pretty. Hanging 
in the Tate Gallery, “Carnation, Lily, 
Lily, Rose” is said to have earned from 
Whistler the comment “Darnation silly, 
silly pose.’ What is more, the com- 
ment was not unjustifiable. The picture 
is a pose because it is not true to the 
author’s temperament. 

Sargent, the most loyal of friends, 
was not always quite loyal to art. Not 
very long ago a writer of my acquaint- 
ance met him at the table of a vulgar 
and uneducated woman of importance 
who had just been taken, by someone 
who overestimated her intelligence and 
sensibility, to see a fine collection of 
modern pictures—Cézannes, Van Gogh8, 
Matisses, etc. Their hostess began to 
pay out a few of those time-worn im- 
becilities which are now rarely heard 
in the houses of even the great: “these 
painters were charlatans pulling the legs 
of the public: they could not intend to 
be taken seriously: they ought to be 
suppressed.” My friend protested and 
looked across the table to Sargent. 
Now Sargent may not have liked the 
pictures of Cézanne and Van Gogh, but 
he knew very well that these artists 
were not charlatans. He _ preferred, 
however, not to risk vexing his hostess. 
In this little story there is nothing to 
Sargent’s discredit—only it does show 
that he was not stirred to indignation 
by a piece of vulgar insolence which 
would have made one who took art 
more seriously say something that he 
could afterwards have regretted. Dela- 
croix, also, was a delightful and popu- 
lar man of the world. Can you imagine 
Delacroix sitting silent while the art of 
Courbet, with which he had very little 
sympathy, was outrageously abused by 
a fool? 

German Bidders Are in Evidence 
at the Auction of Carnarvon Art 


LONDON—At the first day’s sale of 
Lady Carnarvon’s art at Christie’s the 
total realized for 104 lots was £10,582. 
The Duke of Connaught and the Earl 
of Oxford were among the notables 
present. 

The highest price was for a minia- 
ture cabinet, English, of the middle 
XVIIIth century, which fell to E. 
Wertheimer for £861. Other prices 
paid for tiny cabinets were £525, 
£484 and £378. In number of pur- 
chases, although not in the total 
amount spent, one of the largest buy- 
ers was Arnold Seligmann. Many lots 
fell to German buyers, but a large 
share was carried’ off by London 
dealers. The German element never 
has been so numerously represented 
in an English auction room since the 
outbreak of the war. 

Blind Sculptor Executes a Group 

SAN FRANCISCO —“The Wine 
Press,” a bronze fountain group, the 
work of Donald Tilton, a blind sculp- 
tor, has recently been erected in 
Golden Gate Park. 
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STEPHEN H. PARKER 

Stephen Hills Parker, portrait 
painter, for many years a resident ol 
New York City, died of heart diseas€ 
at a hotel in Florence, Italy. He had 
long made his home in Paris, Rome of 
Florence. For the last thirteen years 
he had done little painting. 

Mr. Parker was 73 years old. He 
was a friend of the late John S. Sar 
gent, and was his fellow-pupil in the 
Paris studio of Carolus Duran. He 
never married. Mrs. Lewis Iselin and 
Mrs. J. Langdon Schroeder, New 
York, are his nieces. 





HATTIE BUSHNELL HOWELL 
Mrs Hattie Bushnell Howell, 
mother of Felicie Waldo Howell, died 
at her residence in New York Citf 
on May 18. She was known to many 
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Fogg Museum Is Given a Portrait by Degas 
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“PORTRAIT OF MADAME V.” 
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By DEGAS 





Courtesy of the Fogg Art Museum 
This painting was recently presented to the Museum at Harvard University by C. Chaun- 
cey Stillman, Harvard, 1898. 











PARIS 


Lovers of landscape will not be dis- 
appointed in the exhibition of French 
landscape, from Poussin to Corot, 
which has just opened at the Petit 
Palais, and which has received con- 
tributions from a large number of 
foreign collections. Thanks to the 
generosity of the King of England, 


the Earl of Derby, the Marquis of 
Cholmondeley, and Mr. ~ Thomas 
Loyd, and of the Museum of the 


Prado, Poussin and Claude are mar- 
velously represented. One may never 
again see such a reunion of the chefs 
d'oeuvres of these two masters, who 
are the two principal sources of 
French landscape. It thanks to 
the persistence and the persuasive ac- 
tivity of the late M. Lapauze, that this 
great exhibition, planned before 1914, 
has been made possible. For this we 
must have him in grateful remem- 
brance, and we cannot forget his two 
devoted assistants, MM. Gronkowsky 
and Faucher-Maignan, who helped 
him to bring it to pass. But we can- 
not give an account of such an event 


iS, 





in a few lines, and must return to tt 
later. 

Another magnificent. exhibition or- 
ganized for the benefit of a charitable 
work has just been opened in the ruc 
de la Ville-l’Evéque (Chambre Syndi- 


cale de la curiosité et des Beaux- 
Arts). It consists entirely of Oriental 
art, and the most famous collectors 


of Paris, Brussels and London have 
willingly lent for the occasion the 
thousand rare pieces which form it. 
Selected with the utmost care, and all 
anterior to the XIVth century, these 
bronzes, carvings, ceramics and paint- 
ings of Japan, China, and Persia form 
a unique assembly whose juxtaposi 
tion permits of very interesting com- 
parisons, notably between Chinese art 
and that of Persia, which was long 
tributary to the former. 

Several important sales are to take 
place during the coming month, 
among them that of the collection of 
the banker Lehman. This sumptuous 
collection, whose dispersal begins on 
the 4th of June, to last for an entire 
week, comprises several hundred paint- 
ings, sculptures, tapestries, and ob- 





jects of art, and will be much the most 
important sale of the season. Very 
fine pieces of furniture of the periods 
of Louis XV and Louis XVI, superb 
carpets, Gobelins, Aubussons, Beau- 
vais, and very interesting works of the 
sculptors of the X VIIIth century form 
the first part; that following is of pic- 
tures and drawings also of the 
XVIIIth century, among them Wat- 
teau, Boucher, Fragonard, Pater, Lan- 
cret, Van Loo and Nattier naturally 
have the place of honor. Two land- 
scapes and two charming figures of 
women by Boucher, as well as two de- 
lightful and celebrated Fragonards, 
will probably be among the most dis- 
puted. The third part comprises paint- 
ings of the Middle Ages and of the 
Renaissance. Some portraits of the 
XVIth century, among others a good 
Corneille de Lyon and several excel- 
lent examples of the masters of the 
Italian primitives, as well as Flemish 
and Germans, form a worthy intro- 
duction to this magnificent collection. 
A Rembrandt (“Zacharia in the Tem- 
ple”), a charming “Laughing Child” by 
Hals, a very beautiful “Lute Player” 
by Judith Leyster which recalls Hals, 
a remarkable study for the ceiling of 
Whitehall by Rubens, and for land- 
scape a “Field of Wheat” by Ruys- 
dael, and a fine Hobbema, Van der 
Heyden, Van der Meer, Van Capelle, 
Van Goyen, Van der Velde (by the 
latter a superb warship in a storm), 
Cuyps, Wijnants and Wouwermans, 
several by Van Ostade, Teniers, Ter 
Borch, complete the Dutch school. 
The fourth and last part comprises 
art objects of high antiquity. Here 
is a fine success in prospect for MM. 
Lair-Dubreuil and Henri Baudoin. 

Toward the middle of June there 
will be the sale of the Michel Guérin 
collection, exclusively composed of 
paintings and drawings of the 
XVIIIth century, including, among 
others, beautiful works by Chardin 
and Watteau. Among the works by 
the latter | may now mention a paint- 
ing of exceptional interest, the famous 
Enseigne de Guersant, of which an- 
other version exists in Berlin in the 
collection of ex-Kaiser William. These 
two works gave rise formerly to a 
long controversy, and in the opinion 
of experts of authority the Michel 
Guérin’s is the original and the Ber- 
lin version a replica. 

The sale of the studio of Steinlen 
has given a grand total of 229,441 
frances; that of the library of M. André 
Gide, a well-known writer who is now 
retiring, 121,360. This sale has had a 
great success in arousing interest be- 
cause it contains rare editions—many 
works of authors in original editions 
with dedications, which were present- 
ed by the authors, including Henri de 
Regnier, Pierre Louys and Maeter- 
linck. This action has been generally 
criticized, the more severely because 
M. Gide is a man who has no need to 
sell his books. A very rare copy of 
Walt Whitman’s “Leaves of Grass” 
(1855) in the original edition brought 
4,800 francs. —H. S. C. 








PRAGUE 

Ilja Rjepin, the patriarch among 
Russian artists, who is now 81 years 
of age, has been declared dead sev- 
eral times. Proof of his unfailing 
vitality and variety is given in an exhi- 
bition of paintings and drawings ar- 
ranged by the Bildende Kinstler So- 
ciety in Prague. It is astounding to 
see the various manifestations of his 
art, covering a period of half a cen- 
tury and giving in a way a reflection 
of the different styles which marked 
this period. A_ religious painting, 
“Procession,” is the most important 
among the works here represented, 
and brings forth the artists’ rich in- 
ventiveness. Not much praise can be 
used for the work or his son, Jurij 
Rjepin, shown in connection, 

Next to this an exhibition of three 
Czechoslovakian painters at the 
Kunstlerhaus commands a good share 
of attention. P. Kotik is at his very 
best in landscapes. Karel Holan’s 
palette is fine and subtle. Drawings 
entitled “Men” by M. Holy are well 
handled. ; as 
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LONDON 


Jonce I. McGurk, New York art ex- 
pert, while still deploring the facilities 
afforded by us for the exportation of 
our works of art and still pointing out 
to us the error of our ways, continues 


to make hay out of them while the 
foolish sun still shines. The latest 
rumor has it that even of more conse- 
quence than “The Blue Boy” (as to 
whose importance some of us on this 
side evince a certain degree of du- 
biousness) is a Reynolds for which 
he is now in negotiation, while the 
monetary value of this and three oth- 
ers, belonging to the XVIIIth cen- 
tury, amounts to the colossal sum of 
£200,000. But what matter the price 
since the old English family in whose 
possession the works have been for a 
couple of hundred years will be part- 
ing with them to a New York mil- 
lionaire? Possibly the desire to de- 
prive us of our treasures will prove 
less acute when the plan of instituting 
a system of international exchange in 
pictures on a loan basis comes into 
practical politics, according to the 
scheme devised by Sir Robert Witt. 
But since it does not by any means 
improve the condition of works of art 
to send them continually a-traveling, 
I must confess that I am extremely 
doubtful as to whether such a plan 
will ever serjously mature. 

When an artist sets out to special- 
ize in hunting-field sketches and in 
pictures of happenings at “The Grand 
National,” he opens up field for criti- 
cism, both on the artistic and the 
technical side. Charles Simpson, who 
is now showing work of this kind at 
the Fine Art Society, must be artist 
and huntsman too, for, while it is cal- 
culated to give pleasure on the score 
of subtle color and good arrangement, 
it has at the same time all the appre- 
ciation of the joys of the chase and 
the race, which should appeal to the 
sportsman. And this, notwithstand- 
ing that much of the work has of 





necessity had to be made from notes 
alone and that the sketches are there- 
fore in the nature of impressions 
rather than of exact transcripts. The 
effect of rapid motion, of jumping and 
“streaming away,” is achieved without 
any of that bizarre and spasmodic 
subterfuge that so often goes by the 
name of “impressionism.” The tem- 
pera medium is well suited to the ar- 
tist’s technique and the atmospheric 
peculiarities of the different hunting 
counties is nicely defined, while the 
effect of rain on a “meet” is suggested 
skilfully. In short, the sketches lack 
that crudity and divorce from artistic 
sensibility which too often mars the 
excursion of a painter into such di- 
rections. They form that rare thing, 
an alliance between a record and a 
work of art. In another room an 
Austrian designer, Bresslern-Roth, is 
exhibiting some extremely decorative 
woodcuts in color, more or less on the 
Japanese tradition, and combining a 
good sense of refined color with 
notable virility in the drawing both of 
birds, beasts and plants. A slight 
tendency to formality underlines the 
decorative intent of the prints. 
Another Austrian artist, Ronald 
Strasser, is exhibiting at the Paterson 
Gallery, the themes being taken for 
the most part from things seen in 
Malay and Tibet. The painter sees 
the East with something more than a 
mere eye for its color, and manages 
to fix to paper something of its inner 
life and meaning, making of it a more 
intimate thing than is customary with 
artists of a different nationality. His 
figure work is particularly sound and 
speaks of his early training as a sculp- 
tor. Every detail in it has solidity. 
Considerable alarm is being experi- 
enced among those who own works 
by the late John Singer Sargent on 
account of the discovery that his 
“Mrs. Hunter” and his “Lady Sas- 
soon” at the New English Art Club 
exhibition at the Spring Gardens Gal- 
lery are showing indubitable signs of 
cracking, the face of the former being 














730 FIFTH AVENUE 


at 57th Street 





REINHARDT GALLERIES 


e 
PAINTINGS AND DRAWINGS BY 


Old Masters 


NEW YORK CITY 

















Frank T. Sabin 


Established in 1848 
OLD MASTERS 


PAINTINGS 
& 
DRAWINGS 


of the 
HIGHEST QUALITY 


172 New Bond Street 


London, W. 1. 
Only Address 





























VOOETONTA NY OTHE 


JOHN 


[~ 


NEW YORK 
559 Fifth Avenue 








GALLERIES 


PAINTINGS 


LEVY 


TL I} 


PARIS 
28 Place Vendome 








a 




















10 




















THE ART NEWS 


Saturday, May 23, 1925 














FRENCH & COMPANY 


WORKS OF ART 





6 EAST 56TH STREET, NEW YORK 


ANTIQUE TAPESTRIES 
EMBROIDERIES 


VELVETS 
FURNITURE 








FEARON 


ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 


GALLERIES 


25 West 54th Street 


























DUVEEN BROTHERS 


PAINTINGS 


TAPESTRIES OBJETS d’ART 


PARIS 


PORCELAINS 











really disfigured, and certain dark pas 
sages in the latter, which were doubt- 
less altered during the execution of 
the composition, being frankly marred. 
The trouble does not appear to be due 
so much to a matter of the mixing of 
the paints as to impatience in allow- 
ing sufficient time to elapse before 
laying the thin coat of color above 
the thicker and more solid undercoat. 
The inevitable result has been that in 
drying off, the impasto has broken 
through its covering. With the de- 
velopment of his technique this risk 
would tend to lessen, so that it is 
probably only work of this particular 
period which would be subject to the 
danger. —L. G.-S. 


BERLIN 


The controversy among museum 
authorities, art critics and the minis 
try for science and instruction over 
the question of the Asiatic Museum 
in Berlin has been resumed. It was 
amply discussed in issue of Feb. 21 
of Tue Art News in Professor Pope’s 
article. The present hostilities were 
preceded by an article published by 
Professor Biermann, a_ well-known 
art critic, in Cicerone, assailing Dr. 
Von Bode not only in the matter of 
the Asiatic Museum, but submitting 
his successful and efficient work for 
the Berlin art institutions to a biased 
and unfair criticism. Thereupon the 
prominent scientific art societies in 
Berlin presented an address to Dr. 
Von Bode which expresses high ad- 
miration and full appreciation of his 
work. 

The National Gallery in Berlin has 
acquired for its modern annex a por- 
trait by Oskar Kokoschka, the like- 
ness of A. Loos, architect. The State 
Gallery in Dresden purchased a_ por- 
trait by the same artist formerly in 
the Garvens collection at Hanover. 

The management of the Assyrian- 
Babylonian department at the Mu- 
seum in Constantinople has been con- 
ferred upon Professor Dr. Eckhardt 
Unger, of Berlin. Before the war 
Professor Unger was attached to the 
Museum, and is the author of the sci- 
entific catalogues of this collection. 

With exquisite tenderness and deli- 
cacy, Loulou Albert-Lazard paints her 
water colors and oils, displayed at the 
Flechtheim Gallery. The joy of ex- 
istence is in these light and unbur- 
dened achievements. A young artist 
from the Rhine, G. E. Van Hauth, 
paints in a manner which, though in 
glaring colors, is a bit dry and tight. 

French artists are the favorites at 
the newly opened Nebelthau Gallery. 
Othone Coubine is represented by sev- 
eral of his oils. This Czechoslovakian 
artist is Parisian by individual bent. 
A distinctive charm and homogeneity 
pervades his landscapes, and the se- 
renity which they exhale is proof of 
the artist’s close accord with the 
Provence landscape, which is his 
favorite theme. 

The Hartberg Gallery has also been 
newly thrown open to the public. The 
first exhibit is given to Artur Degner, 
who combines modern colors and 
forms with a more sedate tempera- 
ment. 

A series of water colors by Paul 
Signac is at the Gurlitt Gallery. These 
unpretentious small bits from the 
painter’s rich offerings have a special 
appeal of their own. In _ looking 
closely at them one is slightly dis- 
turbed by the strokes of the pencil 
sketch, but seen from a certain dis- 
tance they appear to be suffused with 
sun, the water is blue and translu- 
cent, and the artist's fine command of 
tonalities comes to the fore again. 

The architect Georg Steinmetz and 
the painter Friedrich Stahl have been 
elected members of the Academy of 
Fine Arts in Berlin. F. Stahl lives in 
a little country place in Bavaria. 

—F. T. 


TORONTO 
At the Art Gallery of Toronto, Grange 
Park, the exhibition of modern Russian 
art, which has just opened, is a portion 
of a large collection of about a thousand 
paintings which 
Inited States. 





| by 
recently toured the, Wellesley College. 


BOSTON 


Members of the Boston Art Club 
have hung their own summer show in 
the club gallery, where it will con- 
tinue, open free to the public, until 
Oct. 3. The paintings have been 
placed almost wholly on a single line 
around the walls, and care in spacing 
and juxtapositions results in an ar- 
rangement in which the pictures never 
hurt each other and often help their 
neighbors, because of contrasts in 
composition and color design. A cen- 
tral place in the room is given to 
Di Bona’s bust of Thomas Allen, long 
a fatherly leader among Boston paint- 
ers, and a great worker for the suc- 
cess of the club and of the Museum 
of Fine Arts. Two placques by 
George Demetrios, on the walls, com- 
plete the small sculpture part of the 
show. 

The center of the east wall, tradi- 
tionally the best spot in the gallery, 
has been given to Stanley W. Wood- 
ward for his “Mid-Ocean,” which won 
the second Hallgarten prize at this 
year’s New York Academy show. Thus 
is a deserved honor paid to one whose 
years of conscientious study and tire- 
less work is at last winning a wide 
recognition. Two portraits by Albert 
F. Schmitt, in this artist’s familiar 
summary style of handling volumes, 
are given prominence. His portrait of 
James Fortesque, secretary of the 
Boston Art Club, discovers a beauty 
of color in modern dress comparable 
with that.of the early English school’s 
practice. Eben F. Comins shows a 
symbolical painting of a Botticellian 
maiden receiving a message from an 
archangel, and a self-portrait that is 
a wonder for the construction of the 
cranial planes and the coérdination of 
closely observed details of flesh tones. 
This picture has blood and nerves in 
it, and the glow of a crystallized style. 

In the Cézanne vein is a loosely 
made, vigorous work by Harley Per- 
kins. The location looks like one of 
the old fashionable south sections of 
Boston, which still has an air like that 
of Washington Square, New York. 
William J. Kaula shows one of his 
accomplished autumn landscapes, and 
J. Eliot Enneking a couple of poetic 
landscapes. The opulence of color 
that is revealed to the seeing eye gives 
richness to the quarry subject, “The 
Pool,” shown by Vladimir Pavlosky. 
Abbott Graves is represented by one 
of his romantic pictures of an old 
New England doorway, with a bor- 
dering bouquet of garden blooms. 

Other painters include Arthur B. 
Wilder, Charles Hopkinson, C. M. 
Chase, E. E. Sanborn, Frank Carson, 
John Goss, Carroll Bill, W. B. Clos- 
son, C. M. Ward, Felix Gendrot, R. 
F. Cosimini, E. R. Kingsbury, W. B. 
Hazleton, J. H. Hatfield, Charles 
Hovey Pepper, Harry Spier, Carl J. 
Nordell, Theodore Coe, Henry W. 
Moors, Theophile Schneider, Walter 
A. Kilham, Frank A. Brown, George 
H. Leonard, Fred C. P. Hohl, W. T. 
Aldrich, Gino L. Perera, H. R. Bur- 
dick, A. K. Cross and F. E. Roberts. 

Benjamin Cratz, a painter of To- 
ledo, O., has recently returned from 
Europe with paintings of scenes in 
Spain, France and Morocco, which he 
is showing at the Casson Galleries. 

At the Boston City Club has been 
hung a selected group of the photo- 
graphs that were recently shown in 
the annual exhibition of the B. Y. M. 
C. U. Camera Club. 

On the evening of May 19, Charles 
Hovey Pepper gave another of the 
series of talks on art that he has been 
broadcasting from Radio Station 
WNCA, Boston. 

Portraits by Jacob Binder, a pupil 
of Joseph De Camp, have been on 
view at the Twentieth Century Club. 

Jane Houston Kilham has com- 
pleted a series of panels, taking 
themes from “Poor Richard’s Alma- 
nac,” for the tea rooms of the old 
Loring Greenough house in Jamaica 
Plain. 

From May 20 to June 16 paintings 
Sarah C. Sears are shown at 


—E. C. Sherburne. 





CHICAGO 


The announcement of gifts to the 
Industrial Art School recently pub- 
lished was so vaguely worded that 
confusion exists in some minds as to 
just what donations and by whom 
were awarded. The education depart 
ment of the Rockefeller Foundation 
gave $100,000 to the Industrial Art 
School which the Association of Arts 
and Industries is establishing at the 
Art Institute of Chicago. Mrs. How- 
ard Spaulding, Jr., Mrs. Edith Rocke- 
feller McCormick and Julius Rosen- 
wald have become founders to the 
school, each contributing $25,000, 
which gifts are apart from those of 
the Rockefeller Foundation. 

Paintings by members of the Guild 
of Free Lance Artists were hung for 
a first viewing at the opening of their 
new exhibition gallery in the Pelouze 
building, 230 East Ohio St., May 12. 
The collection includes examples of a 
high order painted in oils by McClel- 
land Barclay, Andrew Loomis, Rich- 
ard F. Babcock, Lealand Gustavson, 
Norman Hall, Elmer Brown, Arthur 
A. Johnson, Willard E. Elms, Frank 
Senge, William Welsh, John J. Hum- 
ski, Donn P. Crane, John R. Morton, 
Gwendolyn Bjorncrantz, Mildred Dav- 
enport, Cleggs Volver, A. Brosnatch, 
Gilber B. Seehausen, Vaughn | Mill- 
bourn and others. This is the first 
permanent gallery of advertising art 
in Chicago. The gallery is made pos- 
sible by the Association of Arts and 
Industries and the generosity of its 
president, Col. William. Nelson Pe- 
louze, in whose offices it is hung. 

The Thomas Whipple Dunbar Gal- 
leries, Inc., opened in the London 
Guarantee and Accident building, 360 
N. Michigan Ave., with an informal! 
reception Tuesday afternoon, May 19. 
The patrons and patronesses include 
painters and collectors widely known. 
Among the guests were Mr. and Mrs 
William O. Goodman, Mr. and Mrs. 
Percy B. Eckhart, Mr. and Mrs. C. H. 


Worcester, Mr. and Mrs. Frank G. 
Logan, Mr. and Mrs. Robert B. 
Harshe, Mr. and Mrs. Harry Pratt 


Judson, and Mr. and Mrs. Edwin C. 
Shaw. A historic landscape by George 
Inness from an important collection 
had the place of honor on an easel. 

The Chicago College Club held its 
tenth annual May exhibition of works 
of art by its members at its new club- 
house on Delaware Place. Ralph 
Clarkson, the portrait painter, was the 
guest of honor. Anita Willetts Burn- 
ham told of her journey to Europe. 
Applied arts dominated the entries 
this year. Elizabeth Wells Robert- 
son, chairman of the Fine Arts Com- 
mittee, is an expert in the arts of de- 
sign. Mrs. William F. Tuttle, for- 
merly Miss Gracia Allyn, of the Art 
Institute, is a student of design, and 
the third member of the jury was 
Miss Mary E. Foster. Outstanding 
in pictorial values are the sketches 
made abroad and in Evanston by 
Jeanelle Dennis. There is a group of 
exceptionally well composed land- 
scapes painted by Conde Wilson 
Hickok, a member of the Arts Club. 
Paintings were shown by Mildred 
Chamberlain, Jessie Horton Koessler, 
Susan W. Peabody, Maude O. Post, 
and Lorraine Cleary Roach. Illustra- 
tions for the “Princess of Babylon,” 
Russian fairy tales and other books 
were shown by Helena Stevens. 

The Business Men’s Art Club studio 
on Van Buren near Clark St. was 
formally opened May 4. Over 100 
members attended the housewarming, 
to which the wives and women friends 
were invited. Addresses were made 
by the new president, Oscar Lumy, 
and the outgoing president, Richard 
Pride. 

Kay Nielsen, English artist, is the 
winner of the $500 Brown & Bigelow 
purchase prize at the international 
water color exhibition at the Art In- 
stitute, it was announced by the direc- 
tors. His prize-winning picture is 
a scene from “Arabian Nights” enti- 
tled “Schemreddin and Nureddin in 
Egypt.” The $200 prize given by Mr. 
and Mrs. Frank G. Logan went to 
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Caleb Winholtz, St. Paul, for “Moun- 
tain Farm,” and the William Tuthill 
$100 prize was awarded to Richard F. 
Lahey, Jersey City, for “The Parisian 
Theatre.’ 

The Palette and Chisel Club has 
just closed one of the most successful 
shows in its history. The jury award- 
ed the Municipal Art League prize, 
$100, to “Moonlight Sonata” by Ru- 
dolph Ingerle; the Charles H. Worces- 
ter prize, $200, to a landscape by Ed- 
ward Grigware, and the club voted its 
gold medal to a painting by Frank 
Gavnecky. —Lena M. McCauley. 


NEWARK 
The Newark Museum is showing a 
group of twenty-five etchings and 
water colors by Walter Pach. The 
etchings are mainly of architectural 
subjects of New York City, with a 


number of nude studies. The water 
colors are landscapes and _ flower 
studies. 

In such architectural etchings as 


“New York from Governor’s Island,” 
“Metropolitan Tower,” “The Shelton,” 
‘Brooklyn Bridge,” “The Shot Tow- 
er,” “Ile de La Cité,” and others Mr. 
Pach has expressed with clarity and 
spare force the architecture of our 
cities. His etchings of nudes in the 
Newark exhibit have a fine sculptural 
quality expressed with the utmost 
simplicity. 

The water colors are done mostly 
in a modified pointillistic technique 
which gives to the earth and sky a 
kind of reserved gayety in the min- 
gling of warm and cool tones. “Even- 
ing Landscape” and “Maine Land- 
scape” have this gayety of reserve. 
“The Red-Grey Sky” is a fine example 
of color construction, mass _ rising 
above mass against the mottled sky. 
Pach’s art expresses an unswerving in 
dividuality and a highly personal point 
ot view. 


WARSAW 


An exhibition of portrait paintings 
by Polish artists dating from the end 
of the XVIIIth century has been ar 
ranged in Warsaw. Poland shows a 
legitimate endeavor to prove that her 
artistic productions are on a par with 
the better-known and more appreci- 
ated works of the rest of Europe. The 
splendid assembly at the Zacheta gives 
evidence that at least in the line of 
portrait painting a great deal of fine 
work has been achieved. The best 
artists represented in this show are A. 
Brodowski, Popolski, Kolberg, Ma 
tejko, Kaplinski, Gerson, Krzyzanow 
ski, Wyspianski, Axentawiez and Kos- 


sak. 


MONTCLAIR 

An exhibition by Baroness Eveline 
Maydell has just opened at the Mont- 
clair Museum, consisting of portraits 
and scenes in silhouettes. 

Another exhibit is that of the stu 
dents of the public schools of Mont- 
clair, comprising posters and arts and 
crafts. Prizes will be awarded 
posters. 
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BERKELEY 


A joint exhibition of the work of 


Arthur and Alice Best has just closed. 
Mrs. Best displayed several decora- 
tions of unusual distinction whose 


subjects dealt with the romantic days 
of King Arthur’s court. The exhibit 
included several large screens sug- 
gested by the gorgeous wild flowers 
of the Yosemite Valley. The portrait 
of Helen Young Crawford attracted 
much attention. Filling the entire 
east wall was a canvas of unusual 
size by Mr. Best, just completed for 
a San Francisco buyer, of the Grand 
Cafion. 

An exhibition of forty-two canvases 
is the work of Calthea Vivian. Most 
of these are in oil, but also shown 
are examples of tempera, water color 
and pastel. Quiet strength, beauty, 
rhythm, and splendid technique mark 
these works. Included are landscapes 
of England, France, Southern Cali- 
fornia and Berkeley. There is an au- 
tumn scene in the woods of Fontain- 
bleau filled with the dying warmth of 
the year. 

Blanding Sloan, painter and etcher, 
has been showing a large collection 
of etchings in the new print room. 
Many of these are inspiring bits of 
poetic beauty. Sloan demonstrates his 
process of color etching on certain 
days of the exhibition. 

At Haviland Hall, on the University 
campus, is shown a roomful of draw- 
ings by Hope Gladding, Guest Wick- 
son and Ray Boynton, the product of 
weekly work by this group in the last 
year. The sketches are all concerned 
with the nude and are of more inter- 
est to the student than to the layman. 
Some of the work is exceedingly well 
done. 
Also on the campus is the annual 
exhibition under the supervision of 
the Delta Epsilon Honor Society, 
modern interpretations of ancient art. 
Among the work featured are exam- 
ples of etching, sculpture, oil, batik 
and costume design, pastel sketches 
and cartoons. The show is one of the 
best of its kind to be held here. 

An important exhibition of twenty 
five canvases by William Vincent Cahill 
has just closed at the League of Fine 
Arts. 

At the second annual meeting of 
the Berkeley League of Fine Arts new 
officers were elected as follows: Ber- 
nard Maybeck, president; Mayor 
Frank Stringham, first honorary vice 
president; Dr. W. S. Porter, second 
honorary ‘vice president; Professor 
Eugen Neuhaus, first acting vice presi 
dent; A. W. Best, corresponding sec- 
retary; Laura Abbott Armer, record- 
ing secretary; F. L. Naylor, Jr., treas- 
urer; Mrs. H. D. Roper, historian; 
Professor Perham W. Nahl, chairman 
of the jury; Guest Wickson, chairman 
of the hanging committee; Dr. Carol 
Aronovici, chairman of the board of 
advisors: Professor Samuel C. May, 
chairman of the board of trustees; 
Mrs. Frank Stringham, chairman of 
the reception committee. Mrs. Jessie 
Tremont Herring is director of the 
league. 

The Berkeley League held a sales 
day, when the galleries were open 
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from 10 to 6 o'clock, with a musical 
program and tea. This day was set 
aside to celebrate the thirty-one sales 
made from the second annual exhibi- 
tion. 

Laura Adams Armer, Indian painter, 
soon leaves for Arizona, where she 
will spend the summer painting Nav- 
ajo scenes in Blue Cafion. This sum- 
mer’s work will have its first showing 
in New York. 

The artists of the Berkeley Branch, 
League of American Pen Women, held 


a reception and exhibition of their 
work at the beautiful home of Mrs 
H. R. Wagner. Among the artists 


exhibiting were Alice M. Best, Jennie 
Vennerstrom Cannon, Beulah Mitchell 
Clute, Doris Conner, Lois Fox, Metta 
Hills, Alice G. Plummer, Emma Mc 
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CLEVELAND 


Delegates to the convention of the 
American Federation of Arts made 
visits to the private galleries of Mr. 
and Mrs. Ralph King and Mr. and 
Mrs. John L. Severance, and they were 
also entertained at the Country Club 
by J. H. Wade. Convention visitors 
were unanimous in high praise of the 
current annual exhibition of Cleve- 
land Artists and Craftsmen at the Mu- 
seum, declaring it one of the finest of 
the season. 

The Kokoon Arts Club is holding 
its twelfth annual spring exhibition, 
including landscape, decorative works, 
still life, studies from the nude, and 
portraits. Some fifty artists are rep- 
resented. Oscar Liebner, Louis 
Merian, William Sommer, Fred Rent- 
schler, August Biehle, Ray Edgt, John 
Anderson and Robert Konnersman are 
among the artists particularly notable 
for spirited modern work that is not 
given to extremes. Henry G. Keller 
is president of the club. Mr. Keller 
and several of the Kokoon members 
are among the prize winners at this 
season’s exhibition of Cleveland art at 
the Museum. 

The School of Art has inaugurated 
a new custom this year, putting on 
the annual exhibition of students’ 
work at this time instead of later in 
connection with commencement, and 
asking the students to enter pictures 
and other works done either in or out 
of class for a jury to pass upon. The 
result is exceptionally good, fine 
progress showing in every department 
of work. George Adomeit, past presi- 
dent of the Cleveland Society of Ar- 
tists; Theodore Sizer, Henry G. Kel- 
ler and W. J. Eastman composed the 
jury. —Jessie C. Glasier. 


WASHINGTON 

Etchings by Emile Zoir are at the 
Arts Club. Thirty-eight prints in both 
black-and-white and in colors have 
been selected by the Swedish Minis- 
ter, Mr. Wallenberg, from the collec- 
tion at the embassy. Three of these 
prints are portraits, the others land- 
scapes and sea pieces. 

The upper floor of the Arts Club is 
given over entirely to the exhibition 
of the Handicraft Guild. 

Dorsey Doniphan is exhibiting his 
paintings in oils and in water color 
at 1731 Connecticut Ave. They will 
be on view the rest of the month. 

Busts of President Coolidge and of 
his father, Col. John Coolidge, by the 
sculptor Bryant Baker are on view 
at the Corcoran Gallery. 

A portrait of Mrs. William Beverly 
Mason has just been completed by 
Hattie E. Burdette, who is also at 
work on a miniature of Mrs. Bernard 
B. Jones. —Ralph C. Smith. 


DENVER 

At Chappell House during May are 
shown linoleum block prints by Juan 
Pino, an untutored Tesukue Indian. 
The artist was discovered at Sante Fe 
by Charles M. Kassler, a Denver ar 
tist who was working there last win 
ter. The interesting thing about the 
Pino exhibits is the apparent ease 
with which they were executed, the 
flowing rhythm in the lines, and the 
composition. In the animals, espe- 
cially, Juan has displayed the Indian’s 
exact powers of observation, and the 
poses of the animals, their anatomical 
correctness, and their vivid action 
would be a credit to many artists. Of 
special value are the ceremonial de- 
signs, in which, of course, the most 
inexperienced of Indian artists can ex- 
cel any white man who has not made 
a long and intense study of ritualistic 
forms. 
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CINCINNATI 
There have been two very success- 
ful one-man exhibits at the Traxel Art 
Galleries. J. Henry Sharp, the well- 
known Indian painter from Taos, ex- 
hibited there and sold in the neigh- 
borhood of $14,000 worth of paintings. 
Edward Potthast, of New York, for- 
merly of this city, also showed there, 
and his sales reached $6,000. Mr. 
Sharp is a Cincinnatian, and he ex- 
hibits here every spring, while Mr. 
Potthast’s exhibit was his first here. 
Other successful exhibits here dur- 
ing the past spring were one-man 
shows by Power O'Malley, the Irish 
painter and etcher, and Castle Keith, 
of Toledo, O., who has just closed 
his display. Both of these shows 
caused much favorable comment. John 
Rettig and Louis J. Endres also held 
one-man shows at the same galleries. 
Mr. Rettig leaves here for an ex- 
tended trip to Volendam, Holland, his 
favorite sketching grounds, this week. 
John E. Weis and William Weiss- 
ler each held exhibits at Closson’s 
Galleries, showing colorful and inter- 
esting pictures. 
The thirty-second annual exhibition 
of American art at the Cincinnati Art 
Museum will be opened to the public 
on May 23. This exhibit, which has 
become so well known for its high 
standard, comprises the works of 
America’s foremost painters, and it is 
looked forward to as one of the big 
events in America’s art circles. 
Edward H. Potthast has given to 
the Museum a group of ten water col- 
ors and one oil which he loaned the 
institution several years ago. “Hay- 
stacks” is the only oil. The artist’s 
love of the sea is apparent in most of 
the water colors, especially his 
“Windy Day, Bermuda.” 
Closson’s Gallery showed five large 
decorative panels by H. M. Waddell, 
whose studio is now in New York, 
but who formerly lived here. 
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on application. Address, Secretary 
GRAND CENTRAL SCHOOL OF ART 

ake elevator track 23 from rotunda 
: ge Mucrayhil Hen 























Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individual' or in groups. Its 
services are at your disposal. 


Il. P. FRINK, Inc. 


24th St. & 10th Ave., New York 
Branches in Principal Cities 


























Messrs. 


PRICE & RUSSELL 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 


37 EAST 57th STREET, NEW YORK 
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CONCORD ART ASSOCIATION 
Ninth Annual Exhibition 


Art Centre, 15 Lexington Road 
Concord, Massachusetts 


Paintings 


May %rd—July Ist 


Bronzes + Drawings 
ADMISSION FREE 


The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
illustration. Send for Circular. 
BARBARA BELL, Cwrator 
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DISTINCTION 


American and 
Foreign 
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Copley Square 


ROBERT C. VOSE- 


(Established 1841 


PAINTINGS 


by Old and Modern Masters 





CARRIG-ROHANE Carved Frames 





559 Boylston Street 


BOSTON 
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PARIS —16.Rue de 





Lewis & 
Simmons 


Old Masters 
Art Objects 


730 Fifth Ave., NewYork 


Heckscher Bidg . Fifth Ave. at s7th St 


LONDON — 180 New Bond Street 


la Paix 
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2 West 56th Street 
New York 














Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS (8) 
37 Avenue de Friedland 

















London 
Osaka 
Peking 


YAMANAKA 





WORKS of 
FROM 


Kyoto 
Boston 
Shanghai 


& CO. 


680 Fifth Avenue, New York 
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JAPAN and CHINA 
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ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 


Arnold Seligmann, Rey @Co. 


11 East 32d St., New York 


























PHILADELPHIA 


The first temporary exhibition to 
be held in the new Museum of Art is 
that of the annual show of the Phila- 
delphia Chapter of the American In- 
stitute of Architects and of the T- 
Square Club of Philadelphia. There 
is a great overflow exhibition of city 
planning, both of Philadelphia and 
other American cities, in the corri- 
dors of the City Hall for the edifica- 
tion of the politicians as well as of the 
public. The medal of honor was 
awarded to Rittern & Shay for the 
Packard building, considered the most 
notable achievement in architecture 
during last year. The designs for the 
new Art Museum here, by Trumbauer, 
Borie & Zanzinger, hang above those 
of Cass Gilbert for the St. Louis Mu- 
seum of. Art. The comparison is in- 
teresting, and leaves Philadelphians 
without envy or regret. Iron gates by 
Samuel Yellin, whose work adorns the 
Packard building, and an entire eccle- 
siastical room of glass and woodcarv- 
ing by Nicola D’Ascenzo, are among 
the exhibits. 

The Graphic Sketch Club is having 
its annual exhibition of the work of 
members and students. “Pilgrims,” a 
Hebrew genre picture from Palestine 
by David Finkelgreen; a portrait by 
Lazar Raditz, the self-portrait by 
Luigi Spizzirri,, William Schulhoff’s 
portrait of “Benjamin Solowey,’ and 
portraits by Mr. Solowey, Tully Fel- 
mus, Hyman Pinkowitz, Caroloa 
Spaeth, Leon Karp, Joseph Grossman 


Tand Samuel Hiller are among the ex- 


hibits. In landscape and flower pieces 
there are works by Paulette van Roe 
kens, Florence Tricker, Max Gottlieb, 


Ralph Taylor, F. C. Kirk, Salvatore 
Pinto. In sculpture the exhibitors are 
Albin Polasek, Domenic D’Imperio, 


Frank Stamato and Nicholas Romano. 
There were no prizes this year for the 
veterans, but many for the students, 
of which the most sought for is the 
scholarship to the Pennsylvania Acad- 
emy of the Fine Arts, which was won 
by Paul De Ciccio for portrait studies 
and figure drawings. Most of the 
money for the prizes, totaling $400, 
was furnished by the increment on the 
$10,000 Bok prize given last year to 
Samuel S. Fleisher, patron of the club. 

A painting of St. Appollonia, the 
martyred virgin, by an unknown ar- 
tist of a former time, was presented 
recently to the Evans Dental Institute 
by Dr. Hermann Prinz, of the faculty. 
This saint was tortured in Alexandria 
in 250 A. D. by having all her teeth 
knocked out before she was burned. 

The Pennsylvania Museum has ac- 
cepted the gift of a large pewter 
charger from Mr. and Mrs. H. D. 
Thomas, of East Orange, N. J., for- 
merly the property of the Revolution- 
ary captain, Anthony Cuthbert, of 
Philadelphia. The officials of the Mu- 
seum have begun a drive to raise funds 
for the purchase of the splendid Eng- 
lish collection of Sheffield plate, once 
the property of Dr. and Mrs. Joseph 
Torrey, and one of the most compre- 
hensive in existence. 

—Edward Longstreth. 


MILWAUKEE 


Oils, water colors and silk prints 
are included in the one-man show by 
Everett Lloyd Bryant at the Art In- 
stitute. J. K. says in the Sentinel: 

“Exquisite nudes of melting grace 
and luminous flesh tones are contrast- 
ed with stiffish Egyptian figures that 
are made the reason for the placing 
of beautiful color arrangements. Or 
you will find on one wall a delicately 
artificed canvas like the ‘Invitation to 
the Dance,’ and on another the noble 
simplicities of his Delaware River. 
His ‘Birth of Venus’ is done with en- 
tirely individual imagination and treat- 
ment.” 


DES MOINES 


Paintings by forty-eight artists from 
the thirty-seventh annual exhibition at 
the Chicago Art Institute comprise the 
May attraction of the Des Moines 
Association of Fine Arts. 
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INDIANAPOLIS 


The Danish silversmith, Georg Jen 
sen, is represented with over 100 ex 
amples of his in an exhibition at the 
Herron Art Galleries which will con- 
tinue through June. 

J. Arthur MacLean, director of the 
Herron Institute, was a speaker at the 
annual dinner of the Richmond Art 
Association at Richmond, Ind., on 
May 22. 


Arrangements have been made with 


two of the Indianapolis banks, the 
Fletcher American National and the 
People’s State, whereby groups of 


work by Indiana artists will be on 
display continuously in the banks. In- 
diana artists whose work is now on 
display are Dale Bessire, Mrs. Emma 
Sangernebo, Edward R. Sitzman, F. 
Nelson Vance and J. Murry Wickard. 

Randolph LaSalle Coats’ garden scene, 
“Cesco’s,” was purchased from his re- 
cent exhibition in Kokomo by the art 
department of the Woman's Department 
Club of Kokomo, 

Miss Jane Louise Fulton, art super- 
visor of the public schools in Portland, 
Ind., purchased as a gift to the Portland 
schools, a painting by Homer G. Davis 
son entitled “Beech in Autumn,” shown 
in an exhibition of Brown County art, 
held in connection with the school ex 
hibition. 

Miss Edna Mann Shover, principal of 
the school, has had $1,000 placed at her 
disposal, for use as scholarships and 
prizes, by the Indiana Poster Advertis 
ing Association. i eee 





SAN DIEGO 


The San Diego Museum has trans- 
ferred its art department to the new 


Fine Arts Gallery, now under con- 
struction at the north end of the 
Plaza in Balboa Park. The gallery 


of the Museum buildings on the Prado 
will now become the Science of Man 
building, and will be closed to the 
public while the archeological exhibi 
tion is being installed. 


The Friends of Art have reorgan- 
ized and changed their name to the 
Fine Arts Association of San Diego, 


in anticipation of its taking over the 
management of the new Fine Arts 
Gallery. The Gallery is being built at 
a cost of over $500,000, and will be 
presented to the city by Mr. and Mrs. 
A. S. Bridges. The new gallery is ex- 
pected to be opened by midsummer 
with a large loan exhibition. 

The Little Gallery has recently held 
one-man exhibitions by Douglass Par 
shall, Maynard Dixon and Allen Crane. 
A show by Colin Campbell Cooper is 
on view during the last two weeks of 
May. 


RACINE, WIS. 
enjoying 
the 
is composed of. paintings by 
Groom, Helen Baker, Helen Hoppin 
and Stella Harlos, and was arranged 
by Miss Charlotte Partridge, of the 
Layton Art Gallery and the Layton 
School of Art, Milwaukee. 


interesting 
Club. It 
Emily 


Racine is an 


exhibition at Woman's 
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NEW YORK EXHIBITION CALENDAR | 











Ainslie Galleries, 677 Fifth Ave.-——Pairitings by 
American artists. : 

Anderson Galleries, Park Ave, and 59th St.— 
Annual exhibition of the Whitney Studio 
Club, to May 30; memorial exhibition of the 
work of Arthur I. Keller, to May 30. 

Arlington Galleries, 274 Madison Ave.—Ameri- 
can and foreign paintings. 

Art Center, 65-67 East 56th St.—Exhibition of 
interiors, to May 31; second international 
exhibition of the Pictorial Photographers of 
America, to June 15; Oriental textiles. shown 
by “Orientalia,” to June 30, 

Babcock Galleries, 19 East 49th St. 
by Karoly Fulop, May 25 to June 6. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily except Monday. 

Brooklyn Museum, Restoran Parkway.—Special 
arrangement of paintings by Sargent, to June 
1; copies of paintings by Velasquez by J. 
Moya del Pino, to June 15; exhibition of 
British posters. 

Robert W. Chanler, 147 East 19th St.—Exhibi- 
tion of screens, decorative panels, etc.; works 
by Charles Bateman and Myra Carr, after 
noons, to May 30. 

City Club, 55 West 44th St.—Landscapes by 
James Scott. 

. B. Butler & Co., 
Modern etchings 
M 


Paintings 


116 East 57th 
and mezzotints, 


St.— 
through 


May. 

Daniel Gallery, 600 Madison Ave.,—Paintings 
by contemporary artists. 

Dudensing Galleries, 45 West 44th 
ern French 
Matisse. 

Ehrich Galleries, 707 Fifth Ave.—Exhibition of 
early American portraits and Kerfoot Ameri- 
can pewter, through May. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century English portraits; old 
masters and primitives. 


es, St. 
paintings presented by 


Mod- 


Pierre 





Ferargil Galleries, 37 E. 57th St.—American 
paintings and sculpture; screens by Hunt 
Diederich. 


Emil Fuchs.—Exhibition of paintings, sculpture 
and etchings at the Fine Arts Bldg., 215 
West 57th St., to May 30. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Paintings and sculpture by 
American artists. 

Grolier Club, 47 East 60th St.—Exhibition of 
old garden books. 


Holt Gallery, 630 Lexington Ave.—Symbolic 
paintings by Olga Pousette, to May 31, 
afternoons. 


Kennedy Galleries, 693 Fifth Ave.—Color wood 
block prints of the Orient, by Elizabeth 
Keith, through June. 

Kingore Galleries, 668 Fifth Ave.—Portraits by 
Louis Mark, to May 30. 

Kleykamp Galleries, 3-5 East 54th St.—Exhibi- 
tion of Chinese paintings, pottery, sculpture 
and jade. 





Knoedler (-leries; 14 £. 
by French Impressionists. 


57th St.—Paintings 


Kraushaar Galleries, 680 Fifth Ave. 
paintings by American artists. 


Group of 


John Levy Galleries, 559 Fifth Ave.—Paintings 
by American and European artists. 
Lewis and Simmons, Heckscher Bldg., 730 


Fifth Ave.—Old masters and art objects. 


Macbeth Galleries, 15 East 57th St.—Paintings 
by American artists. 


Roman F, Melzer, 9 East 54th St.—Modern 
Russian furniture and Italian and French 
antiques, 

Metropolitan Museum, Central Park at 82d 


St.—Recent accessions of Egyptian art; fifty 
drawings from the Museum collection; ex- 
hibition of work of children in Japanese 
schools. 

Milch Galleries, 108 West 57th St.—Paintings 
by Robert Brackman, to May 30. 

Montross Galleries, 26 East 56th St.—Paint- 
ings by Lee Hersch, to May 29. 

N. Y. Public Library, 42d St. and Fifth Ave.— 
Portraits by Jacques Reich, wood engravings 
by G. Watt and contemporary French 
prints; prints of New York City from the 
Eno collection. 

N. Y. Aquarium.— 
Haweis. 

N. Y. Public Library, 115th St. Branch.— 
Paintings by John R. Koopman, to June 1. 
Nordic Arts Studio, 53 West 48th St.—North- 

ern arts and crafts. 

The Pen and Brush, 16 East 10th St. 
exhibition by members. 

Persian Art Center, 707 Fifth Ave.—Dr. Ali 
Kuli Khan’s collection of Persian art. 

Ralston Galleries, 4 East 46th St.—XVIIIth 
century English portraits, Barbizon and 
modern American paintings. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 
seerge Luks and Gari Melchers, through 
aviay. 

Reinhardt Galleries, Heckscher Bldg., 57th St. 
and Fifth Ave.—Paintings by old masters. 
Salmagundi Club, 47 Fifth Ave.—Summer ex- 

hibition, to Oct. 15. 

School of Design and Liberal Arts, 212 West 
59th St.—Exhibition of students’ work in in 
terior decoration, costume and life drawings 
and paintings, to May 28. 

Schwartz Galleries, 517 Madison Ave.—Old and 
modern prints. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
XVIIIth century English portraits and mod- 
ern bronzes and drawings. 

Society of Arts and Crafts, 7 West 56th St.— 
Old pewter and glass lamps, to May 30. 

Wildenstein Galleries, 647 Fifth Ave.—XVIIIth 
century and modern French paintings. 

Max Williams, 538 Madison Ave.—Ship mod- 
els and old prints. 

Howard Young Galleries, 634 Fifth 
American and foreign paintings. 


Paintings of fish by Stephen 


Summer 
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(i Pictorsehers to the National Academy of Design 


Peter A lulev Son 


Photographers of Fine Arts 
S: 1896 











Scott&Fowles 


ART 
| GALLERIES 





667 Fifth Avenue 
Between 52d and 53d Streets 


NEW YORK 











Jacques Seligmann 
& Co., Inc. 


WORKS OF ART 


NEW YORK 


705 Fifth Av-nue 
(Corner 55th St.) 


PARIS 
57 Rue St. Dominique 


(Ancien Palais de Sagan) 




















Daniel Gallery 
PAINTINGS by 


Modern Masters 
600 Madison Avenue New York 




















ARTHUR TOOTH & SONS 


LTD. 


ESTABLISHED 1842 
High Class Paintings 


New York: 709 Fifth Avenue 
| London: 155 New Bond Street 



































Established 1875 Phone Bryant 6739 


| Calo Art Galleries 
| AMERICAN PAINTINGS FOREIGN 


128 West 49th Street 
| D. CALO & SONS ;: NEW YORK | 











ON VIEW 
Autographs of Celebrities 


and 
Portraits and Views of 
Historical Interest 


Bonaventure 


Galleries 
536 Madison Ave., New York 











C.T. LOO ©& CO. 


34 Rue Taitbout . . Paris 
559 Fifth Ave. . . New York 
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BRANCHES 


| SHANGHAI . . PEKIN 
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